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o) (1) A5 0 8 The Alsa Corporation

-%_ll-—q,.q:— ﬁ '-* Hawali's own, world renown artist and custom painter, Dennis Mathewson
+in tandem with the Alsa Corp., a cutting edge custom paint
L _,L, — * manufacturer, known for their many exciting breakthroughs in the
]_};-.J_.uﬁﬂ 4 ’Il"_'u' Dl __~, * industry, have together harnessed the essence of the islands with
Eom ] * hot, new base and graphic colors called Hawaiian Hues. Designed by a

=5 * custom painter and formulated with rich, intense pigments to ensure

Alsa Signature Series * solid coverage for the needs of custom painters everywhere.

Tel: 323.581.5200 * Fax: 323.589.4400 E-mail:info@alsacorp.com
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The Mona Lisa is not the only
painting with a secret.

We provide unprecedented
Photorealistic training at
our facilities built and
dedicated exclusively

for the airbrush.

What we offer:

= Supervision by Dru Blair and his assistants.
* Dedivated vne-un-one fraining.

= All equipment and supplies provided.

= Custom-built aitbrush workstations.

= Quality ventilation system.

* Full-spectrum, color corrected, lighting.
= State of the art audio-visual system.

» On-site lodging and food.
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We’re Moving!

We are pleased to announce that we will moving
to our new location in Blair, SC in 2008,

Situated deep in the heart of Sumter National
Forest, our school will feature new amenities,
such as all-inclusive resornt-style accommoda-
tions, as well as new automotive classes,
for those who are ready to take photo-
realism to another level. Construction
has commenced., so look for 2008

www.drublair.com i 1 L
Blair School of Art FN _ T¢ www.drublair.com
1 (Eﬂﬂ'} 828- 3634 ! aih e : T . q ~lag 1 X a_art‘cnm
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& PORTRAIT OF THE ARTIST: JENMFER JANESKD By Dru Blair

Turnaround is fair play &s renowned pin-ap artist Jennifer Janesko became the subject of Diu
Blair's laest painting. Blair's color theary slone is worth the price of admission.

16. ARTOOL'S TEXTURE F/X By Craig Fraser

The new Textere FfX stencil is put to the test in rendering Steampunk, a neo-Victorian penre
thatk sort of a cros between biomechamical and retrofuturistic are. And puess what! No skoulls!

20. FROM BENT TO NEW:

HOW TO REFAIR YOUR MEEDLE By Augie Soccoccio

This article may put a dent in replacement aitbrush needle sales, but, believe it or not, mest
bent needles are salvageable.

24. SCORPION QUEEN By Cross-Eyed

As a custom painter it's your job to find the strengths and weaknesses in every product you
use, and then make them work. *Yes, Virginia, research and development, not 1-800-help-
my-sorry-ass!” Learn stap by-step how Cross-Eved painted the Seorpion Queen bike, including
tips on how o use Auto Adrs new line of mansparent colozs.

32. VINYL, FEATHERS, AND THE DAGR ey alan Pastrana

Iri this article Alan Pastrana demonstrates how to airbrush & monochromatic eagle on a black
panel, rendering different gradations and values along the way, Alan's effective execution of
light and shadow, rextured effects, and sophisticared use of a vinyl currer for construc ting
stencils and shields are among the highlights of this step-by.step.

50. T-SHIRT TACTICS: LET'S TALK BUSINESS By Kent Lind
Without good organization and foresight, all aspects of your Teshire business will suffer Kent
Lind pauses from the design aspect of T-shir airbrushing ro share his views on the business side.

56. TEXTURE AIR: THE BERRY BUNCH By Denis Mayss, Jr.
According to special puest contributor Dennis Mayer, Jr., “To make a pood illustration, it's
always very important to have the best reference poesible.” 5o what do you do when a great
photo reference isn't easily available! In this article, Mayer shares his approach to impoovising
useful references and how to render a subject that's more difficult than you'd expect.

62. 2008 COMPRESSOR BUYER'S GUIDE:

COMPRESSOR KMOWHOW By Pete Johrson
Discover how to successfully match your application to its rightful air source in this esxcellent
primer and guide o the often bewildering world of compressors.

72. BETWEEN THE LINES: AUGIE'S LUCKY 13 PART 2 By Augie Saccocsio
Augie Saccoccio demonstrates thirteen techniques—including stippling, pold leaf, silver
go].d, vari.:gatcd gDH, airbrushed tribalﬂamcs—using about twenty-five mixed colors,
that culminate in a porpecus tribal design.



YOUR LEVEL OF
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...OUR LEVEL OF QUALITY. WITH THE RICHEST
COLORS, MOST PAINTER-FRIENDLY PRODUCTS, AND
THE ONLY COMPLETE SYSTEM DESIGNED WITH HIGH
FILM BUILDS AND FINISH LONGEVITY IN MIND, WE

ARE THE NEXT LEVEL.

HOUSE OF KOLOR® KUSTOM PAINT SYSTEM.
TRUSTED BY THE WORLD’S BEST ARTISTS SINCE 1956.
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_L i www.houseofkolor.com

PHOTOS PROVIDED BY: MARCUS PFEIL CUSTOM DESIGH « WWW.MARCUSPFEIL.COM
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HOUSE 6F KBLOR'S ART
gF PA#N‘HNP A with Brian Lynch

PAINTER BEWARE: If your base and/or clearcoal Is
nol applied correctly, your valved paint fob is headed
for disaster!

; on the most ||'|'||:ﬂ|'[ﬂ.|'|Td"|:Hl..-T of art: How
C ur paint job.
that will be

nd prove that bad looking paint |
when the paint has

d purposs unde
‘Il learn the variou

including hnw to apply hlggnr
project, and mare,

Inuation, including taping for
ng, clearing/flow-clearing, and po

lu'l'lﬂ'l thre
with the fan pparunity o learn from a tec
consistent pro werformance while presarving the creative abi

DATE AND LOCATION: MAY 15-18, 2008 CHARLOTTE, NORTH CAROLINA
REGISTER TOLL FREE: 800.232. 8998 WTeRNATIONAL 01.732.223.7878

COST: $575

Alan Pastrana’s
Hip Hop Art DVD

In #tls intense step-by-step presentation,
you'll learn ow fo painf a complex hip-hop
Ilustration uslng cutting-edge techalques in
alvbrushing, paintbrushing, advanced use of
vimyl alds, how to render ffesh tones, granite,
brick, chrome and many other important

textures. This advanced course s geared for
all paint surfaces jawtomoiive, Mustrafion
boand, T-shirts, efe.)

www.airbrushaction.com
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PO Box 438, Allnwood, Mew Jarsey 087 20
[732) 2237878; Fox: [732] 2232055

Alrbrush Action [IS5M 1040-2509] 1s published
& fimas par year: Janvary-Febroary, March-Apil,
Mayjune, July-August, September-Ociobar, and
Mevember-Decambar by Airbrush Aclan, Inc.,
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All rights msarwed. Mothing may be reprinted
Inwhels or in part without writhen parmission
from tha publisher,

SUBSCRIPTION IMGUIRIES
Send all remittancas, requests, and address changss f:
Alrbrush Action, PO, Box 438, Allarrwood,
) 08720, Subscription rates:
O year $26.95, two years $42.95,
Canadian orders: One year $33.00,
e yoars $48.00,

All athar foralign ordars:

Oina year $50.00, bwo years $808.00.

Retumn posioge must occompany all manvseripts,
drawings, and photographs submitted If they are to
be returned. Mo responsibility will be assumed for
unsolicited moterial. All rights In letters sant to
Adrbrush Action will be treated as uncondionally
assigned for publication and copyright purposes and
Is subject to Airbrush Action’s unrestricted right to edi
and commant editarially,

Manufactured and printed in the United States of America.



» AIR NEWS HELPS YOU DISCOVER NEW EVENTS AND PRODUCTS

OF INTEREST TO AIRBRUSHERS. ror MORE INFORMATION OR A FREE CATALOG

AMND SAMPLES, CIRCLE THE READER SERVICE MUMBER OM THE POSTCARD IN THIS ISSUE OF AIRBRUSH ACTION.

FOUR EXCITING NEW BOOKS ADDED TO THE ART ESPRIT CATALOG
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UP IN FLAMES

THAE ART OF FLAME PAINTING

Up In Flames: The Art of Flome Painting by Tim Phelps profiles
18 of the world's premiere kustorn painters and pinstipers whose
innovattive styles have pushed the envelope of the flame genre in
art. Up In Flames is a beautiful 140-page, fullcolor, hardcover
book. Cover price: $34.95; How To Paint & Draw Mororcycles
By Eric Herrmann. Eric Hermann demonstrates how he renders his
awesome paintings of bikes. Part biegraphy and part how-h, this
144 page, soltcover book is a must for stadents of motoreycle art.
Cover price: $24.95; How To Draw Crazy Cors & Mad
Monsters Like A Pro By Thom Taylor and Mewt. Auto art legends

IEUWTI} DRAW g
MAD mﬁns

HE A FRO
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Taylor and Mewt join forces fo share their top pro fricks and
techniques for painfing wicked autos and snarling drivers. Soft-
cover, 143 pages; Cover price: $19.95: The Hot Rod World of
Robert Willioms This book iz a super guilly pleasure and must
have for fans of Robert Williams, a truly legendary

kustom kulture master arfist. Included iz a ful

biography and near complete collection of ¥

Williams's wildest pieces of art from his 3
personal collection. Hard Caover, 176 pages;
Cover price: $40.00

NEW BLUESYSTEM™ BY DEVILEISS DESIGNED FOR WATEREORNE AND EUROPEAN PAINT

The DeVilbiss® Blus System™ series of sprayguns and dryers
has been specially designed for the new waterborne and \
European paint tachnolegies currently being introducad in b
Morth America. The system includes an all new TransTech™ o
high efficiency aircap design, as well as GTIW and DeVilbiss 4
SRIW HVLP gravity sproy systems. DMG surfoce dryers, both
siand-based and hand-held, complete the system.
According to Tom White, General Manager of
DeVilbiss Automative Refinishing, “Painters will dp
find that spraying waterborne paints and the new =
European coatings will require different spraygun
satups. The Blue System™ fechnology was developed
and field-proven in Europe, where waterbome materials have
been vsed for years.” Blue System™ will be distributed

-

throughout the United States and Canada by a wide variaty of
refinishing and tool disiributors. For more information about the
BluaSystam™, visit www. autorefinishdevilbiss.com, and click *Products.”
DeVilbiss®, Camair®, Finishling®, and Binks® sprayguns, air confrols, and
accessories are manufadurad by DeVilbiss Automotive Refinishing, an

Winois Toal Warks company based in Maumes, Ohic.




IWATA-MEDEA

THE AIR-PORT HANGER™
The AirPort Hanger™ hangs mast shyles of airbnushes, and its
adjustable hanging positions occommedate the most varyied types
of airbrush shapes and feed types. AirPort Hanger™ is constructed
of solid 1B8gouge steel for long lasting durability and is mounted
by a solid magnet with a pull rating of 65 pounds.

; MODEL KJ 100, $24.95 list. Airbrush and
accessories not included.

al r*
T

)

AIRBRUSH STYLES
CREATEX ROT HOD SPARKLES

Creatax infroduces Hot Rod Sparkle Colors, large pearl flakes
that are available in a varisty of colors that are compatible
with Auto Air and Createx paints. Premixed in o transparent
solution, Hot Rod sparklas don't require mixing and are ready-
to-spray over any coler for pearl-popping effects. Cosmic
Sparkle Colors are available for smaller fipsized airbrushes,
For more information, please visit www.autoaircolors.com or
call 1.800.509.4563,

ADJUSTABLE SLIDING ARMS

FOUR NEW STENCILS FROM ARTOOL

PIRATE GIRLIES, INTRO SERIES, AND TEXTURE FX

FREEHAND AIRBERUSH TEMPLATES

Artool Produds recently relecsed the Signature Series Pirolke
Girlies Infro Series, and Texture FX frachand airbrush templates.
Third in the serles of Artcel's PinLp Girlles, Deborah Mahan's
Pimate Girlies are olso available in the Pirale Girlies Mini Series
[FH PG1 MS). All versions of the Girlie femplates can be
interfaced with each cther fo create endlesss combinaticns. Pirke

b,ru-n-u

l\\n RU -Sfmss

Girlies includes five
high-saas damsals:
Pirate Girlie,
Shanghaied, Girlie
Chest, Girlie Girl, and
Mermaid Girlie.

The new inro
Series frahand
airbrush template [FH
151} sheat was
designed by Robert
Paschal, and consists
of sevan shapes. Eoch
template has o varisty
of edge configurations,
including large and
small sawtooths, wony
adges, halkround
scallops, fishscale
shapes, squareadge
teath, and seven circle
sizes. The Infro Serfes

is useful for all skill levels and applications: illusiraiion, fine art,
hebbies, custom autometive painting, and more.

The Texfure FX freehand airbrush templates [FH TFX 1 & FH
TFX 1 M5 Mini Series), designed by Gerald Mendez, are also
now available. With Texfure FX, you can create an unlimited
array of natural and organic llustration effects like never
befera, induding stone surfaces, cuterspace scenes, splashes,
an endless variety of backgrounds, graphics, detailed reptilian
skin fextures, and much morel For a complete listing of the
wate-MedecrArtool catalag on the Web, go o

wwow ArtoolProducts.com

'I 0 A.IRERU&H ACTK:IN I MCH-N!II. 2008
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G PINSTRIPING
2 MASTERS II

More Techniques, Tricks, and Speclal F/X for Loying Down the
Line, the long-owaited sequel to Pinstriping Masters, Is NOW
cvollable! 25 top pinstriping professloncls offer step-by-step
Instruction, nsider tricks, techniques, and thelr gollerles!

CALL NOW TOLL-FREE 1-800-876-24712.

Phes shipplag & hondling

KUSTOM STENCILS MADE FAST & EASY!

ROLAND GX-24 VINYL CUTTER create INCREDIBLE

GRAPHICS FOR VEHICLES,
BANNERS, SIGNS, & MORE

The new GX-24 Servo is Reland’s fastest
and most precise desktop vinyl cutter averl
Powered by o digital sarvomotor, it
achieves culting speeds up to 20 inches
per sacond.

The GX-24 features a builtin optical
registration system that accurately aligns pre-
prirted material for coniour cutiing, and

* COMPLEX SHAPES. comes fully loaded with everything you need
# REPEATED PATTERNS. fo create professionalgrode graphics on

reflective vinyl and paint mask, twill, heat
* PERFECT LOGOS & LETTERING. fransfer and sandblast material.

* INSTANTLY RESIZEABLE. Simply connect tha LUSB o your computer,
+ ALL ARCHIVABLE & ON DEMAND!! pan through features and fundions on the

easyto-read LCD screen, and uss the

o N LY s 1 6 5 included CutStudio™ drawing sclbinrs o
y create incredible graphics for vehicles,

banners, signs, and moral

CALL TOLL-FREE TODAY! 300 '232'3993 ONE DEVICE FOR A WIDE

INTERNATIONAL CALLERS 732-223-7878  “ArY OF APPLICATIONS




SORAYAMA
BLATCGAL

SORAYAMA:
THE GYMNOIDS
REBORN
BGY202
$69.95

SORAYAMA: METALLIC  SORAYAMA: TORQUERE
BMETALLIC BTORA00
$74.95

SORAYAMA POSTERS
$5.95 EACHOR 2 FOR 510!
PIMK OR GREEN BACKGROUND
The saxy rebots of Sorayama began
to evolve in 1978 and have grown in
popularity ever since. Crriginally
inspired by the C3PO character in the
Stor Wars movia, the rebots now
display mora human qualities and
mors credtive enginsering. Each

qnclhh, Sorayama.

ORDER ONLINE! WWW.AIRBRUSHACTION.COM Rmdianpis

MERCHANDISE BUTTON
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51 unigue, cutting-edge skull designs that can generate kustom adhesive
stencils, masks, and decals in any size and scale at the push of a button!
Call toll-free 1.800.876.2472 Int'l callers 1.732.223.7878
Endless creativity for ONLY $69.95

NEW SWEATSHIRTS

Stay Warm in one of these great styles:
* Hooded w/ Zipper- M, L, XL, $45 XXL $48
» Hooded w/ NO Zipper - M, L, XL, $45 XXL $48

e Mo Hood / Crew Neck - M, L, XL, $43 XXL $45
Prices donot Inclede Shipping.

Call Now! 1.800.232.8998
TOP QUALITY!

Online: www.AirbrushAction.com



GRAND PR1ZE-

: Iwata Migmp Airbrysh

. $100 Coast Airbrush Dollars
Aivtrush Aption COvEr Or

Cover inset gf Win

. 5500 ot e ning artwork

Photograph by Allen Goltfied

To celebrate Airbrush Action s twenty-thind year in business, we're
launching our first T-shirt design competition!
Because our readars are a creativie and futura-forward bunch, we

thought it a perfect opportunity to see what they can do. Show off your

design skills, promote airbrushing/kustom kutture, and win some
fabulous prizes in the process!

susmission peapLine: MONDAY, MARCH 31, 2008

FIRST PLACE PRIZES: Iwata Micron {3630 retail value! ), $100 Coast
Airbrush credit, Airbrush Action cover or cover inset of winning
artwork, $500 cash; SECOND PLACGE: 3300 cash, 350 Coast Airbrush
credit, coverage in Airbrush Action; THIRD PLACE: $100 cash, plus
coverage in Airbrush Action.

HERE'S THE LOWDOWN: We're planning to produce T-shirts made of
100% cotton, using a FULL-COLOR printing process. We are looking
for designs that are cutting-edae, creative, and incorporate either the
Airbrush Action magazine or Arbrush Getaway themes,

The winners will be announced and featured in the May-June 2008
issue of Airbrush Action magazine.

SUBMIT your design{s) on disc, as jpegs, at 300- to 600-dpi, along with
your name, e-mail address, phone number:
Airbrush Action Magazine
3209 Atlantic Avenme, P.0. Box 438
Allenwood, NJ 08720

T-SHIRT DESIGN GTIION

1 \"nu may enter as many designs as you like.

2. Designs will be selected on the basis of merit and feasibility.

3. All winners will receive a copy of the T-shirt design.

4. Your design can not infringe on anyone's copyright, and by entering
the competition, you agree that your work is your own.

5. By antering the competition, you agres to give Airbrush Action, Inc.
exclusive rights to publish your work on our website and magazine
andior use your design on our T=shirt. All submissions become the
sole and exclusive property of Airbrush Action, Inc. and may be used
forany purpose without further permission and without incurring any
further ebligation of or by Airbrush Action, Inc. to the submitting
applicant/artist.

DESIGN CRITERIA

1. The design should fit within a 14-inch wide by 16-inch high format.

2. Designs can be full color, and should be created in either Adobe Mustrator
or Photoshop. Ifyiou can do an incredible design in 1 color, so be it.

3. Designs can fit ANYWHERE on the T-shirt body (except the seams),
and creative usa of the T-shirt space is encouraged.

4, We sk designz that are fabulously eye-catching and creative, but
lsowearable and practical. Design something you would be proud to
wear yourself,

GOOD LUCK!

JUDGES: Scott Fresener, Andy Anderson, Cliff Stieglitz, Allen Gottfried,
Brian Woodmnff, Javier Soto

Airbrush Action, Inc. wilf copyright and onm the antwork bet the artist witl be given credit and hisher signafure will remain on the design.
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EADER GALLERY

b,

JIM WILLIAMS
Cﬂgr.;lm Albarta
Canada

»>WHAT DEFINES A MAGAZINE BEST? WE THINK IT'S THE TALENT THAT READS ITI

SHOW US WHAT YOU'VE GOT Send your artwork to: Airbrush Action, Reader Gallery PO, Box 438 Allenwood, M) 08720
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*Imagas must be 300dpi, at least 3% 7" and soved as .jpgs on disc
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ACROSS

1. Com preesor measurement

[akbr.]

3. fead, airbrush modal
that uses paint jars bensath
the brush

8. In reference to, [2 words]
12. Stomach muscla

14. Fish sggs

15. Hummer apposited

16. Airbrush camas,
perhaps

18. Popular airbrush
equipment brand

20. Promissory note, [abbr.)

21. Golden Gate city, for
shart

22. Jows's two
23. Titanium symbel
25. Proskater, with Hawk

28, oction, airbrush
type that offers a lot of
wersitiliby

suo» By Myles Mallor

DOWN

1. __ Airbrush, brush
company

2. Walcome rug

4. Eye saction

5. Superhero punch scund
&. High temperature

7. Dr. Dra's former group

8, Electric guitar's sound-
I'I‘Hkﬂr

9. __ action, airbrush type
that is encouraged for use
by beginners and hobbyists
10. Mashville locals

11. Airbrush paint fypes
that provide intense and
durable colors

13. __ painfing, way to
abtain muscles definifion
without geing to the gym,
mayhe

17. Flying mystery

19. Ccean flow

24. Sports utility vehicle,
with ¥
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CREATING SOME COOL EFFECTS ON STEAMPUNK ART
USING GERALD MENDEZ'S NEW TEXTURE F/X

EEMEBMBER THAT JUST BECAUSE THIS [5-AMN AUTOMOTIVE COLUNMKM DOESH'T MEAN YOU HAVE TO
stick o palnting cars and bikes. These stencils can be used for everyth Irg from body art, to
wall murals, to cake decorating, and they're made with a solvent-proof polymer, so you don't
have to worry about what you paint them with because you aren’t poing to hurt these
babies

For this 22nd installment, | wanted to introduce Textwere EfX, the new stencil line by my good
frierd, Gerald Mender. For those unfamiliar with Geralds work, hes an innovator in fanrasy
artwork and aitbrush master for as long & 1 can remember. Killer space scenses are one of his
mademarks. So, in honor of Gerald, Il render my own take on a space scene. And puess whaty
there won't be a shull in it!

I'll also demonstrare a relatively rebom style of aitbrushing I've been experimenting with
lately: a8 neo-Victorian style of art known as Steampunle, which is a cros berween biomechanical
and retro-futuristic. You've all seen variations on this style in the films 20,000 Leapies Under The
Sea, Braxl, Wikd, Wild, West, Water Wonld, and The Golden Compass. [t has abo been used in the
games Myst, Riven, and Bioshock, the newest X-Box sensation. There’s also a complete
Srearnpunk sabculture centered sround sculpoare, clothing, music (Dr. Steel), and more.

So, why am [ bringing up Steampunk, you might ask! Simple. Becanse | received such a
positive response from rhe previous installment, the Pinscy srencil, [ decided to conrinue in &
similar direction of creating innovative artwork with varied and unique styles. Also, Steampunk
focuses heavily on the appearance of aged, or borrowed technology. Ome of the best uses of
Geralds new Textere FfX stencils is to create patinas and worm surface effects. Perfect fit. Plus,
with all the bras and antiqued patinas used in Steampunk, it gives me another pood resson o
use the House of Kolor Kosmic Krome paints, #%

16 ARBRUSH ACTION | MARCH-APRIL 2008

1. For this dems, | painted en a black powder-
coated sign blank. First, | seuffed it up a bit, and
performed some minor masking with 233 3M
masking tape, and Automask. | decided to render
a retrofuturistic gizmo that gazes at the stars. The
gizme will be composed of brass fixtures, aged
and textured metal, switches, gears, and a brokan
gouge or two. Oh, and lats af poinﬂass rivats.

2. | airbrushed o nice coat of House of Kolor's
Kosmic Kreme Bronzs fo the exposed areos of the
panal. Using o TH-3 lwata, | have better control
than with a spraygun, and get higher velume than
an airbrush. By ssquentially unmasking diferent
areas of the panel while spraying, | create different
intensitiss and depfh with the bronze. Vary cool.

3. Using Gerald's Organic stencil fram the Texture
saries, | sprayed o mottled tasture that instanthy
gives the bronze on antiqued, la%ad lock. To

it

achisve this effect | sprayed a litle overraducad
black with some S5 100 and vickt. Motica the
nice thrashed tesdura this stencil creates,

422
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“Let your imagination soar!”
— Gerald Mendez

Sigmaturs Seriss Arino® Loga by Gerald Mendar
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A, After spraying more of the Kosmic Krome
Bronze over the texdurs, | applied loyers of the
Bronze through the mini wersion of the same stencil.
The original textura is visible underneath, and the
additional taxture with the smaller stencil gives a
wery interasting sffect. It locks like o thrashed
bronze panel that someens hopslsssly aftempted 1o
clean, which is axoctly what 1 was locking forl

5. With the festuring finishad, | brought in
Gearhsad [y old faithful stencil] from the FX2
series. MNothing soys Steampunk like o
complicated mesh of gears previding
mysterious functions. This is done with the same
blockviclet mixture that | used on the tedurs. |
alse added o bit arsund the border of the
masking o create a natural shadow effect that
recadas the geors into the panal.

7. | used a Beral circle templote, to create asserfed
screws and rivats. Oh, y\a-ulf, | alse did a quick
mask, and sproyed a switch knob inside my

previous circle area.

10. | masked it all off with Avtemask and
randarad in the magnified space scans. OF
course, whal's a spoce scene without o moon?
Hence, my frusty moon stencil to the rescus. | gt a
lot of milsage out of this onal
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8. | added o saries of elactric contact points o
the switchknob. With the positive circle

template fram Scott Mackoy's pocket stencils. |
love the screwheads and geodiss in them.

11. | stippled and splatterad white with the
Eclipse airbrush, making the space wwane pop
ter lifa. After making a few of the stars really
stand out, | cast a nice fog over tha rest of the
area with overreduced BC-26 basecoat whits.
Kandies won't appear on o plain black base,
80 a white bass is necessary.

&. With the majerity of the piecs unmastked, |
added a few more details. At this point | vssd my
most trusted circle stencil to outline a switch area: a
roll of tapsl Remsmber, a stencil con be made of
anything you choose. Toke a leck arcund your
work area next fims you'rs painting|

9. | odded texture to the rast of the surfoces with
the Master Texture stencil and the black mixture.
| re~stenciled the contact points with the bronze
te give them a worn metal look.

i 12

12. Bafare this step, | airbrushed o mixture of KK-
04 Orisntal Blus and 5G-100 intercoat clear [ne
mere than 20% of the KK to the 3G by volume
bafore reducing]. The nebula gas cloud sffect was
craated using ancther of Gerald's new stencils:
Cesmic. This block wos concocted with o heaviar
dose of KK-17 viclet in it.



13. With the coloring and testuring complate, 1
added tha final highlights to the meon and
additional dstails to the overall piecs with white.
Be careful and sparing with yeur final whites or
theIl kill the: datails.

16. Afer adding the final highlights to the moen, |
unmasked the surrounding area, added o few
stars, a lile glass reflectivity, and mere texturing.
Fer the gas cloud | used the mini Crganic again,
spraying very lightty—! didn’t want to cverpower
the scens because the moon is the main foeus of
the painting.

FINAL. Mo miatter how you slics it, Steompunk
|uch prathy cool. Kaep an eye cut for more of this
'1}{-5 of artwork in the future. Mat un|_, 15 it gedting
quite tha internat following, but | also have o few
interesting Steampunk projects currently in the
making. If you're inlerested in the parformance
arhwork menticned earlier, or would just liks some
killar music fo read this articls by, visit
www.doctorstesl.com

| highly recammend that you check cut Gerald's
naw stencils. Eagu:rd|-?.~;; yOUT m‘ﬁa—ﬂ: ux finish
artisl, chuppar painter, or whatever—these vary
clewvar taxture creators are a musthave.

Please submit any comments, suggestions, or
requests to Croig Froser of Fraser@gotpaint.com,
ar www.kusiombkuliurelounge.com. See ya thars.

Peaca, mocyonates, and robots.

—Fraser

14. ‘With the primary viewi
worked on the magnification lens over rha
screen. Sinca the moon is magnified, | added a
let mare texturs in the white with the mini
varsion of the Organic stencil.

17. Last, | used the most valuable stencil of
them all: the business card. We all have “sm
and use ‘am for everything frem stippling fo
shading to picking one's testh. Here, | used the
card to rendar a nice reflective light cast on the
lens of the magnifier.

15. With o mix of kandy blue and overreduced
block | added some texture and shading. You must
always be mindful of your primary light source. In
this imags, the light source comes from the lower
righthand ecrner.

fldh Fraser has bean u'lrbmshing for more
than twenty years, is the cwner of Air
S}'Hdicn’ra Inc., and, since 1992, has besn
the irhouse airbrush artist and designer for
Kal Korcepts, of Bakersfisld, California. Kal
Koncepts /Air Syndicate *pe-_lallzas in
automotive kustom graphics and the fine art
of the Kustom Kulhure. Crﬂig divides his time
betwean the -.=|'|np, fenchl'ng 1.-.Drkz-ha|:ns [the
esteamed Airbrush Getaway, House of Kolor,
=t Airbrush], and writing articles. Ha's
the auther of Avfomative Cheap Tricks
and Special F/X, and the star of 15
instructional DYDis an kustam painting
te |‘|r|iq You may yiew mare of Fraser's
artwork at www.golpaint.com.

w100l P9
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FrRoMm BENT o NEW

HUW TU REPAIH YUUR NEEDLE By Augis Saccoccio

This artlcie may put a dent In replacement alrbrush needle sales, ¢ locknut and then carefully and slowly

but most bent needles are salvageable,

remove the needle from the airbrush body.

STEP3A&EB
: to the neadls, mine the tip
Op. il 5 loup or

magnﬁying glass should also do the trick.
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STEP 4

Befora attempting this repair, make sure that the neadle is held
consistantly at the angle shown: the back of the needle is
raised about a 1/4-inch from the table. To determine the proper
angle of the needle during this repair, you must pin the neadle
tip to the table and the back of the neadle will rise to its
appropriate height. In this case, the needls raized itself to a
1/4-inch.




L

STEPSASE I R
Meedle repairs must be made on hard surfaces only. Using the handle end of a craft knife,
and smarting above the needle’ I:ap:‘r\ed end, roll the craft knife handle slowdy and with
slight pressure toward the tip while rotating the needle. This asures an even—and rough—  EVETERUERREETT of the nesdle
repair around the needle’ tip. shaping the tip.

STEP TA&B

Tapping. For more severely damaged
needles, slight direct tapping with theend
of the nmum the damaged area at the
lngation of the bend may be necessary to
achieve the desired result.

STEP BA,B & C STEP 0

Using a pair of pliers with & roundad Linspect the ncedle after cach step.

top surface cn ar press

correctinga b tip. R
ill eritical throughout this
ightening procadura.




-;al:ldp;lpE! )
Br llfthF needle while ITI.1II'IL:|
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STEP 11 A, &8
After shaping the needle’s tip, Iadded
lubricant (1 use Windex or veperable oil;
petroleum-based products are not
recommended because they will
contaminate vcnurpamtfl, and rtp:atcd
Step 10, The lubrication helps fine-tune
the needle tip in preparation for polishing.

STEP 13

| use & hard-packad catton polishing tip on a high-speed Dremel tool and red
ﬁllh& ruuﬂva {a clay that serves to reduce friction and increase polishing
palish the stainless steel needle to a chrome finish; even better
ﬂmﬁamu Note: This techniqus Is not recommended for use on chrome-

ﬂrgma#ﬂiﬂﬂﬁ-rm, the jeweler's rouge is softened and
‘saturated inta the cotton. Be sure o tun off the Dramel after coating the cotton
1ip, and ise your finger to evenly distribute the rouge.




N\

STEP 14A,.BE&C

Holding the nieedle at the proper angle on L=

a hard surface, and away from the direction .

of your body, T again operated the Dremel

at 1000-rpm and slowly polished the o ‘i.
needle starting from the center of the ol

needle forward to the tip.

Making three to four complete passes,
and continuously rotating the needle, 1
gradually increased the Dremel’s speed to
3000k rpm. A preat benefit to a high-
polished needle is les resistance ar sticking in travel through the packing nut {verify
location in your owner's manual), and better seating in the fluid nozle, thereby
reducing trailing {occurs with dual-action airbrushes when paint releases on an air-only STEP 15 / F“'IAI-
finger-lever setting. This happens because the needle is unable to seat properly in the
fluid nezzleftip) and tip dry.

LEARN TO

CUT, BUFF &
POLISH " SHAPING
L 010807 528.95 X DiCHO1 $28.95 D1FROZ $20.95

AIHBRUSH AGTmM’S AUTDMOTHFE RESTORATION SERIES
| CALL TOLL-FREE 800.232.8998. www.airbrushaction.com
' SEE PAGE 68 FOR MORE GREAT DVDS AND VIDEOS



This article demonstrates. step-by-step, how | painted the Scorpion Queen bike, including tips on how to use the new

transparent ing by Auto Air Colors. Last Spring, Graig Kennedy of Auta Air solicited my input on how they ?n‘i'ﬁlljt"
improve their transparent line. | offered three recommendations,
1.Make the paint ready 10 use right out of the bottle so [t performs mare like ink. | use educe the old

transparents (0/T) as much as 50% with 4011 reducer in order to get them to perfo peds. | work my
“image bikes” with reduced white, and then tend to add reduced colors, It's imperative that thepaiﬁt is ve
thin, even with solvent-based paints. | need the paint to be on the edge of skating, Spidering, or blowouts}
2.|t was also very important to reduce the tip dry. The lead chemist at Auto Air has devaloped a new
bland that has almost eliminated tip dry in the new N/T's. .

3. Auto Air has massively reduced the excessive over spray issue in the N/Ts. The O/Ts, aépe-nialry would create a
large dot patierm well away from the area you were spraying, thereby creating a clean-up situation. The N/Ts now
lay fiat and smooth on the surface, The 0/Ts could, if not massaged in the proper way, leave a texturad surface.
As a custom painter it's your job to find the strengths and weaknasses in every product you use, and then make tham
work. Yas, Virginia, research and development, not 1-800-halp-my-somy-ass. | will also provide random tips
using Auto Air's New Transparents (N/T) from other random projects, and then feature the booty from the Scorpion Gueen.

% ree
| racalved ; e :
a call from : : =
the client, oy L] Y B M The second meeting
and he ; 1S - developed a far
said, simply, i n cooler idea and
“paint my R A % determined approval,
bike.” i n budpet, and time frama,
Tha first client mesting

eatahlished the idea for the paint

job. Tha client’s & dublous sketch

of a scorpion was so pixilated that

it competed with ‘Pong’ graphlcs.

We soon agreed that the bike's purpose
was fo ride, show, or beat the hell

out of.

Time is money, so | had to get a vision and all my :
drawings completed as quickly as possible. | compiled | photocopied, and cut-

and-pasted photos to drawings and
ANE RNOLCEIFABAc ¥ I IR (R e taped them to the hike for placement,
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| mixed transparent white with
5% to 15% of brite white
with 4011 reducer (this is
a real thin paint, kids).
It's important to get
the consistency

right fior you.

Every artist,
depending on their
anvironment and
situation, will reduca
differently with 4011.

| mapped out the images
in light dustcoats.

Spraying too heavy in volume,
or too fast, the paint will
o~ skate, run, or bead up,
- cu ’ or possible result
' . similar to fish-eyes
| sprayed repatitive light '
coats of white, concentrating
on highlight areas to be
brighter. This creates

natural shadow

tones over my dark base.

| mapped out dark features

It's a good |dea to Keep your
from my positiva stencil (., > o By

hair dryer close by to speed
up the process because

{Note: | cut out the dark this paint takes longer
areas that are important in to mi;r than urethms.
mapping or plotting the image) Be careful to not

overheat the paint
| sprayed translucent black with a hair g::ar

paint sparingly so that | don't
create a hard edge. If you
spray heavy it'll look ke a
stencil, and the stenciled look
looks cheap most of the time.

or heat gun on

thick, frash coats, as
paint has a tendency to
skim over.

I mixgd the paint in e
. airbrush’s color cup for
A eachgpecific area.

For gxample, ifits a

. blue shadow or
9}‘] Tk gven a brown
g shadow, | strive

| freghand-blended the far an accurate
dark areas with the same color mixture.
mixture. Please show And remember
some control, my to shake your bottles
little grasshoppers. before spraying.
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Ten

With my white mixture,

| freehand-airbrushed the
highlights to develop
volume and to brighten
the Image. Yaou must ba
patient and use multiple
fight coats. The N,/Ts will
tay flat and feel smooth,

¢leven

| strive for detail as guickly as
possible in order to meat my
budget. In most cases tha
least amount of paint used
the better.

My custom brewsd mixtures
not only help me create
greater details, but also

add more calor toa
monochromatic image.

Thirteen

| worked this plece for the
next 70 hours striving fo
make it sing for Daddy.
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It you spray too wet, the N/T
paint tends to glaze or gat
shiny, which should be
avoided, Howevar, i
needed, | give
the shiny areas
a light scuff pad to
give the surface
some bite. When
working with super
translucent paint, it's
good to have the prior
layer be porous to
absorb the next layer of paint.

" Too much paint, thick layers,

heavy spray, thick edges,
or pebbled surfaces
£an lead to poor
quality
alrbrushing.

The N/Ts require more
attention when mixing
multiple colors,
50 stir or
shake your
mixture
thoroughly.

Sldebar: This image was
painted on a hockey mask
for Tyson Sexsmith of
the San Jose Sharks
hockey team.



140

I spray light tints similar
to glazing {orisaille) in oil
painting. It will help you
unify your painting and
blend your highlights into
your midtones. These are

quite often appliad Try this tinting

farther away from mixture for flesh L

the surface, tones using .
transparent colors:

three parts Sunset Yellow,
one part Fire Red, one part
Root Beer, and two parts 4011 Reducer. Note: the thin

consistency of this paint is jdeal for application from a distance.

150

Xonrted

v

| reafmirm the nighligns
with ultimate precision.
The N/T whites can now
be reduced 5% to 15% to
be ultra-transiucent |
make multiple passes
over the same area to
build up a natural
hightlight with minimal
overspray. Too thick a
mixture in your final
highlights can look
amateurish,

ifteen

The best part of these new mixtures is
that straight from the bottie you'll notice
that large dot-patterned overspray is
ghsolutely minimal. The new transparents
atomize like a solvent-based paint if
worked propery. Above: the pinstripe
tape shown is 1/8-inch.

What's in
the pipe Bob?
“av
The tip here Is tl:.l build irc;m your own

rafarences whenever possitile!
wwwalrbrushachon.com 2F



orpion P
is a theme bike that tells a story. -Sfiurplun Queensis;the
cu supreme goddess of an artificial Worldgl'€ompared they
Scorpion Queen to a Queen Bee Ina hivg[gr inspiration in

that both rule an underground lair to breed hair’_suldiers.
Fantasy allows the artist to push the e %Iﬁ’é@ reativity:

ixteen

The Scorplon Queen IS Introduced on the front fender
licking blood dripping off her stinger from her last victim.

The structure of the tank has split
horizontal concaves with the
underside exposing
her nursery.




Her nest continues on to the oil bucket. Mass
consumption of bodies reoccur in my bikes,
50 why not feed her babies with humans.

The top of the tank

gxplores her throne
and proud environment
complete with her twin
guards. | dig the hell out of
maorphing so everything in this
bike is built out of

Seorpion parts.

lhe rear fender ends thelstorypwithlalblood!bath¥ilhaditofgetsthelguards'
action. The best tidbit is'initheitop]rightinandlofsthelScorpion

breast. Y'all quick enoughitojfigureloutiwhatishe'slgotstiniherthand ye?

www.olrbrushachon.com -



Great detail work is achievable with practice, the right color
_ 51' ] ‘ mixture, and the new [wata CM Micron.

This was followed with a 20/0 paintbrush using
both the “old" and new transparent colors.

Pay attention to the posture, position
of tank, angle of approach, and
supporting raference. This, too,

will lead to more success.

Here, I'm detailing the baby heads.
Maote the grip. angle, and distance from
the project. This allows you to achieve better detail.

Stone texture can be applied by many methods,
such as low air pressure spattering, spraying onto
an object that deflects the paint onto the surface

{a clothspin, for example), or you can just flick a
toothbrush. | mix trays of Auto Air O/T, N/T, and
semi opaques, and then dab into it with a sponge
or plastic food wrap, Different colors, consistencies
of paint, and order of application will yisld

different results.

Note: this method often gets thick, so multiple
clearcoats and wet-sands may be necessary.



to achieve this result.

dossn’t srcew up my reptile.

Spraying at less than 3-psi c The positive stencil is used as a sheild so texture
L

Note: the fancy airbrush
holder just got retired

after 16 years of service,
{now who's the hack)

| often employ a subtractive system of painting,

using erasers, airbrush cleaners, or Fantastic all-purpose

cleaner with various random tools to remove paint.

At times | experiment with two different paint systems

in order to achieve cooler surfaces. Always test before
doing this or it can come back and feed you your own ass,

e




VINYL,
AND DAGR.....

1. With the aid of Adcbe llustrater scftware, |
first vectorized an aag|a daaign on my
computer, and cut it out with a Reland GX-24
plotter on Awvary brand vinyl paint mask. | then
wesded [remaoved) the negative areas of the
stencil, and applied transparent fransfer film
ovar the \nn}-{.

I THIS ARTICLE ALAN PASTRANA DEMONSTRATES HOW TO AIRBRUSH A
moncchromatic eagle on a black panel, rendering different gradations and

values along the way. Alan's effective execution of light and shadow,

textured effects, and sophisticated use of a winyl cutter for constructing

stencils and shields are among the highlights of this step-by-step. Pastrana

4. A light mist was airbrushed fo indicate the
also used the exciting new Dagr airbrush by Devilbiss, bald sogle's head.

3. Onee safisfied with the placement and

compaosition, | pu”ad off the buckmg to the
wrr:.-'| and cnmfu”}r upphad the stencil & the
beard. Mewd, the transfer paper is removed
2. The stencil is then lined up and taped o lecving the pesitive portion of the stencil 5. Handheld shislds were cut aut and used fo
the panel. adherad fo the pansl. craate o texhrad feathered lock on the head.
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6. As | drew closer fo the larger areas |
increasad the size of the feathars. This creates
axtra velums and adds mora realism in the
way feathers lay on a bird's head.

7. There were two important considerations
te keep in mind for this illustration. First, the
eagle’s head is really o giont sphere and so
| treated it as one. Second was the direction

af light coming from the upper left side.

8. By overlapping shields, and using varying
shield sizes, o random pattern was produced.

9. There's more emphasis on the feathers that
are clesas!, and less on the ones Tarher upon
the sagls's head or herizon line.

10. The canter of the head was finted lighter
in valus fo occentuate the thres-dimensional
surface of the s phara.

11. Mare white was airbrushad arcund tha
iris and botem eyelids.

12, With the white so dominant, mare
oonfrast is addad after the stancils are

remaved.

13. Shislds wers used to make sharp adges
and highlights.

14. Some fres-hand airbrushing here
achisvad soft gradations and highlights in
the eyas.

wwwalrbrushachon.com 33



15. White was airbrushed around the beak to  16. Alan followed the direction of light te form 17, Dagger strokes were aitbrushed to bring
gensrate confrast and bring out more feathers. o castshadow preduced by the beak. aut the subtle highlights of the feathers

12, The lower jow was removed and white was 19 The upper back porfion of the stencil wos 20, Tha center pisce of the beak was
sproyed to highlight the direction of the light. removed for rendering, leaving the nostrilsin -~ removad far white,
placs fthey'll remain black).

21. Using marse shields, the botiom half of the 22, Some small details were sproyed in. 23. Switching o black, | used a shisld to
mouth was created and the rest of tha accentuote the adgss that warranted
foreshortenad beak wos airbrushed. amphasis.
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24. The shaded arsas were vary minimally
accented with block to establish the darkest
darks on the sagls.

25/FIMAL. ‘With tha white, | airbrushed subtla
gmdufbna arcund the bird so that it blandead
into its background. The sagle is now complete
and clearcooted. 8

r“ Q\.ks§ AUTOMOTIVE ART & ILLUSTRATION TEGHNIQUES

LEARN FROM THE
HIP HOP BIKE RRTIST

Looking to improve your skills painting
Niustrations on motorcycles and cars? Alan
Pasirana will teach the brand new one-day
Iniro and a four-day AUTOMOTIVE ART &
LLUSTRATION TECHNIQUES workshop
ot the upcoming Las
Vegas Airbrush Gelaway
{Febirgary 25 thromgh
February 29, 2008).

Alan’s amazing hip hop &
bike was featured in the
July/Angust issua of
. Alrtirush Action. Now you g
= can work with the artist in |
‘}I i { ; person and gel in-depth
'H / L, axposare to his cutling-edge

T‘Td N !‘_ft u" <Iﬁf,[li'l‘l,';l'arlﬂtutnlqm:.
FOR MORE DETRILE OR TD SIGN UP, GEE THE COMPLETE PROGRAM FOR THE AIRBRUSH GETAWAY STARTING ON PAGE 38

~ My
J’

CALL 800-232-8388 TO REGISTER TODAY. (DUTSIDE THE U.S. GALL 01-732-223-7878)



PORTRAIT OF THE ARTIST

Jownifen

) omesko

GETS PINNED-UP

RENOWNED PIN-UP ARTIST JENNIFER JANESKO HERSELF BECAME THE

subject of tny latest painting. ['ve had the pleasure of knowing Jennifet for

over a decade, and she has a huge following of adoring fans, maty of

whotn have requested a portrait of her, so Jennifer and 1 decided thar [
would undettake the project (see sidebar on page 41).

Since [ was not available to take the reference photos of Jetinifer, the challenpe was
to find a photographer who was capable of capturing the essence of her beauty and
character. The first serics of nude photos she submitted missed the mark a bit.
However, after many meonths and dozens of test shots latet, Jennifer sent me a series of
brilliante lmages from phntcg'raphcr Marl: Daug}m that would serve as the phntagtaphlc
teference for this palnting.

Because [ was more interested in creating a romanticized psinterly image versus a
phototealistlc painting, [ decided to manipulate the color intensity for more tichness,
and defocus the tmage slightly to give the painting an overall softer look. To create a
composition to my liking, I employed the “Frankenstein™ method, whereby 1 cur out
parts of one imape and attached themn to other images. Before the advent of computers
and digital editing, 1 would cut up black and white photocopies and glue them together
to cheate tny compositions.

Satisfied with the compesition, | then created a master reference print to wotk
from. Because computer monitors rarely reproduce colos accurately, arriving at the
right skin tone nvolved a lot of erial and emror with my printer.

And because | wanted this painting to be mote stylized, I also avoided the
use of an opaque projector. This allowed me to wotk more intermctively, as I
would with an oil painting. >»
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STEP 1

1 began the painting with a light line dawing
to establish proportion before using frisket to
render the eyes. With portraiture, proportion
is critical, so its esential to spend extma time
petring the line deawing phe betore applying
paint. The photographic reference imape
may be transferred to the painting surface
using tracing paper, an opaque projector, or
in this case, drawn freehand.

I used Crescent 9208 hot-press illustra-
tion board because it possesses a smoother
surface than it cnld-pr:ﬁs counterpart, and
is friendlier to the aicbrush.

Since | wanted this painting to have a
saft-focus “painterly” feel, frisket was used
sparingly because | wanted to avoid sharp
edpes. [ painted the eyes fist, because they're
the most recognizable feature of an individual
and therefore the most important. After ren-
dering the eyes, I removed all but the frisket
covering the lips and outer ad;__',\cs of the face.

Hotice how dark the eyes appear
They're actually the correct color, but the
surrounding white of the board creates an
etfect known ds simultaneous contrast,




COLOR BUFFER THEORY

To halp create a mome refined look to my paint-
ings, |'often add opague whits paint to trame-
parent paint, thereby' creating an opague color
I'call tha syatem | uee for creating and manag-
Ing opaque colors with the airbrush the "Colar
Buffer Theon:." The method s much slowar
and more deliberate than working with frane-
parent colors; but opaque paint yislds a much
more accurets and polished painting.

The amaliest amount of white paint frare-
forme: & tranaparent paint into an opague paint.
To adjust the value (lightness or darkness} of
the paint, aimphy after the mtio of white paint to
transparent paint. This method e known as
buffering, as the white paint controls or limits
tha darkness of trensparent pairt.

However, tha introduction of white paint
Inte the mix is not without conassquence.
There ia an inherent characteristic of ALL white
paint to shift teward a blus hus. The blus ehift
iz sapeacially noticeabla when working with
fleah tonea since they wsualy fall into the
orenge aide of the color wheal, which iz a
complamentan [or opponent] color to blus,
Tha color ehift appears in two manifestations.
Cine is when whita, or an opaque r
buffered with whits, e sprayed ower & darker
calor The blus shift is instantansous, often
oocurring even before the affected area starts
to change to @ lighter value. The sacond
instanca of the biue ehit phemomenon ocoure
when paint covemage-of the board appmaches
100 percant. At abolit 87 % to 88% coverags,
thers's 8 sudden blus ehift in the aprayed ama.
In the surrounding area whers the coverags is
lowar, therd's no blus ehift, and colors are
noticedbly mans intense from the overspray. To
describa thia more highly saturated ring, |
caoined the temm “halo,” [ses photo "A")

In fleah tomes, thie halo is ueually an orangs
that’s too intenss, and can be managed by
lightly apraying a color with 8 lighter value over
tha affecied amrea, thue creating an intentional
blue shift.

Photo A

| usa the Color Buffer method to mix and
match opeque colom bafore applying them to
tha-board. Color matching dimcty onto-the
painted surface ia difficult due to the wvast
amount of white beamnd surrcunding the aub-
fect, which tends to throw ons's aye off. The
contrasting white of the board makes avery-
thing sppesr dader than it ahould b

For mome information on my Color Buffer
Theary go to htps A drublaincomdconmer-
aupdstora’workehopa'buffechtm

which makes the eyes appear much darker
than they really are. Simultanecus contrast
has a huge impact on the manner in which
we perceive color. Once the surrounding

BL:IH'[ EI!.CE E]JE[&DW'E are r:nd:rc&, E.'ﬂd th:

white of the board covered with paint, the.

eye color will look more appropriate.

Also notice how the white of the eye on
the right has more boown in it, and the left
eye has more pink. These objects appear to be
out of context apainst the white of the board,
but the accumulation of these small subtleties
will create a convincing painting in the end.

STEP 2

1 replaced the frisket on the eves to protect
the painted areas from overspray, and air-
bruzhed a base color to cstablish the high-
lipht=. The paint was opague for preater accu-
racy and even coverage, and the overspray
cavered the protected eyes. Using the Colar
Buffer Theory, 1 began with the lightest colors

1 applied a strong red-orange opagque
color that was sprayed at full coverage on the
darkest areas of the nose, but dusted lightly
aver the outer cheek and forehead. 1 sprayed
another, still darker, colar at fll intensity on
the darker area of the forehead. Afterwards, 1
reduced the intensity of some areas, by light-
ly misting opaque white paint over the
cheek and highlight of the forehead. Opaque
white lightens and shifts all coloms toward
blue. Since blue and orange are complimen-
tary colors, they neutralize each other, leav-
ing only the red that's in the red-orange mix.
The result iz a Eli@:.ﬂy mote Pi'.ul: color in
the left cheek and forehead.

Blending the colors pives the appearance
of many more colors than the three that

were actually mixed.

STEFP 4
The next darkest color was applied to the
face in this step. If you lock closely, you can

first to minimize color shitt. Color shift is the
phenomenon of & color moving toward blue
whenever a lighter color is sprayed over a
darker color Again, the effect of simultaneous
contrast makes this highlight appear darker
than it will in the end.

STEP 3

[T T TN — T, L

The Color Buffer Theory dictates that the
lightest colars should be applied first in
order to avoid unwanted color shife. This
Ep'pma.ch y'mﬁds less grar:iﬁcm:i.m dunng the
process than working with transparents,
because with opague colors the painting
does not take on an appealing appearance
unitil it nears completion.
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see that the area around the eve is more satu-
rated than the other areas. This is due to the
fact that I had not sprayed the color to 100
percent coverage, and it remained unshifeed.
In actuality, this was not the final color Tused
iru this area, but whenever 1 have extra paint
rcmajm.ngint'u.cai:huﬂ:,ltﬁcitbuburyﬂu
white of the board, Due to simultaneous con-
trast, the white of the board is notodous for
creating color misjudpments. As long as this
area is destined for 8 darker color, [ can freely
cover it with paint kmowing that 1 can always
darken with opaque without the conse-
quence of color shife. The dark parts around
the mouth were also established. Mote thar I
avoid detail until I'm satisfied with the skin
tones. Otherwise, any corrections with

opaque colors will obliterate details.

STEP 5
Here, 1 added the comect color to the right
side of the face covering the previously
applied lighter color Because this color is
darker than the previous color, the color
shift is negligible. The color aroumnd the eye
was still too intense, but was corrected with
a darker color in the next few steps.

Motice that | scraped off the overspray
from the frisket covering the lips and part of
the left cheek. | generally try to keep the

sumounding areas free from overspray to pre-
vent the frisket ﬁ'\amcml'mg.

STEP 6

I rendered the lips {the Frisket was removed
first, of course). Frisket was also removed
from the eve on the left and more red was
added to some areas of the face. 1 also used
purple colors to reduce the intensity of vel-
low in some areas. Some of the colors [ used
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are visible on the tape around the edges of
the face. 1 always keep a picce of scrap paper
or tape nearby to evaluate the performance

of the airbrush p.stEeE:n committing color

10 my painting.

STEP 7

The edge around the lips left by the frisket
‘was too crisp, and a darker opague color was
used to soften the edge of the lips and deep-
en other shadows in the face. In addition, a
small amount of opaque white was misted
over some arcas o lighten them and create

maore color variety in the face.

STEP 8

The frisket from the eye on the right was
removed, revealing a sharp edge that was
later softened. Frisket was placed over the
lefe eye to protect it while the lashes were
rendered, but they turned out a little too
dark and thick. Ancther pas of red further
darkened some areas of the face. The next
phasze was to begin addresing some of the
saturation issues by reducing the color inten-
sity in certain areas, such as the forehead

and left cheek. It’s far easier to reduce the
intensity of color than o increase it

STEP 9

Using a mixture of opaque white and

orange—an opaque c.nrrccting EElDI—I

| adjust:d the thiclness of the lashes on the

left eve. To reduce the amount of red in the
cheek and forehead, 1 added a little hit of
green to my correcting color. When mixing
opaque and transparent paints on the board
like this instead of in a cup, its more diffi-
cult to achieve desired colors. Often, 1 have
to work back and forth until I'm satisfied
with the hue, saturation, and value of the
color. If 1 had used the Color Butfer method
exclusively by premixing all the colors,
color matching would have been much
more straightforward. However, 1 wanted to
approach this painting with less fideliey o
the photo reference and more interaction
with the colors.

I also removed most of the frisket and
started to establish hair below and to the
left of the face. I also attempted to soften
the severity of the jawline on the right
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caused by the frisket. The hard line delin-
eating the cheek was unintentional.

STEP 10

I covered the hard edpe on the cutside of the

i a0 AIRBRUSH ACTION | MARCH-APRIL 2003

left side of the check with an opaque rod @
conceal the white pap. However, this opaque
red was too intense, and had to be adjusted
in the next step. | continued to soften the
jawline on the right with an opaque color. T

also established the hair using a freehand |

shield and removed the frisket covering the
b e i

STEP 11

I continued to develop and darken the area
below the jawline, and removed the remain-
ing frisket above the forehead. A lot of the
effort at this point had been to soften the
hard edges created by the frisket. Using free-
hand shields would have reduced the severity
of the hard edges. | added more green paint
to reduce the red intensity on the cheek,
forehead, and neck

STEFP 12

After establishing darker shadows in the
hair, 1 used a yellow and preen transparent
mix to establish the lighter areas of the hair
on top of Jennifers head. While the first
impulse was to use a straight yellow color,
blande hair actually has more preen in it
than most people suspect.

STEP 13
Using similar techniques, the chest area was
rendered down to the forearm, which was
defined by a picce of frisket. The ETCCTL OVeT-
spray at the bottom indicates areas where 1
reduced the intensity of the red coloc

STEP 14
Here, paint was applied to the upper tomsa.
‘fou can see the subtlety of the highlight of
the arm on the left. Also, note the dark
shadows being established in the hair at the

bottom right corner. This was merely
applied to establish the position of the shad-
ows in the hair to use a5 a landmark. With
complex areas such as hair, it's often advan-
tageous to establish such landmarks as
points of reference.

STEP 15

The shadow on the left arm was rendered
and the paper shield used to create the high-
light was placed back into position at the
edpe of the arm to contain overspray. A
paper shicld was favared over frisket here
because it creates a safter edpe. The intensity
of the color may =eem too strong at this
point, but will be addressed in the next step.
Even with opaque paints, it's always casicr to
darken and reduce saturation than it is to
lighten and intensify colors.

STEP 16

The last dark color on the amm was applied,
and the paper shield was moved aside. Apainst
the white of the board, the highlight of the
arm appears to have changed to a darker colon

The frisket was alsa removed from the
sheets above the forcamm and solid shadow
colors were established.

STEP 17

The base color of the hair in shadow was
rendered. Visible at the bottom is the test
sheet 1 used to arrive at the proper calor.

STEP 18

The shadows in the hair were rendered




using a combination of freehand and paper
shield techniques. An opaque color estab-
lished the arm on the right.

The next darkest series of colors were
applied to the arm, giving it shape and form.

The hair on the right side of the head was
rendered using a combination of opagues:
yellowpreen, and red-brown paint, starting
with the lightest color first.

Turning my attention to the hair at the top
of Jennifer’s head, I was careful not to ren-
der too much detail at this time. The impact
of using opague white over a darker color
and the resultant blue color shift is clearly

STEP 22
Apain, | established the lightest hair colar
first {opaque yellow), as a base to prevent a
blue color shift.

STEP 23

An opaque dark red-brown color was treated ==
if it were transparent paint by dusting it on very
lightly in some areas and heavily in others. This
added more varety and range to the values of
the hair. Hair has a lot of subtle color nuances,
and I wanted ta reflect this in my painting.

STEP 24

The next step was to switch to another

opaque color with a little mare red-violet n
it to give more variation to the hues of the
hair and deepen the shadows. 1 ended up
poing too dark in the hiphlights of the hair,
and made comections in the next steps,

STEP 25

To comrect the errors in the highlights of the
hair, L have to mix an opague cobor with a little
Eitof:mmmgchitm:mmtﬂub]m
color shift inherit in the paint when spraying a
liphter opague color aver a darker calor The
mtio of orange to add © the mixture is often
hit-ormiss, so0 1 will often test the formuls on a
separate piece of paper before committing it o
the original. 1 also used the dark brown opaque
paint to darken the hair overall

To be continned... &

By Jennifer Janesko

Dy hae @ wiany of taking your imagination to
enother world. We mat whean | agead to be an
imetructor &t his achool and we devslopad a
atrong friendship. One avening, our conversstion
led to malf-porratte. Knowing that | would never
attermnpt & sslf-portradt again | wee required to
jpaint ona in collegs), Dru had en idea to do the
portradt on ey bebalf. Ha hed asen some pho-
tegraphs of me taken by Mark Daughn—a
remarkabile photographer—and wea intereeted
Incraating & porirait from one of the images,

A coupls ysars had pessed since our nitial
sonversation and | thought that Dru hed put
the portralt |dea on the shalf. It was almost a
meflef not 1o ese myself In Dru's hyps-es otyle
weith all ry flaws in micro detaill Than, one day,
Dru called to say that | should come to the
achool to ses somathing—my portratt. It wes-
Nt the hypereal mage that | expected Thames
was A sofineas to it that felt like an ol painting.
He was Incredibly kind to hie subject and the
technique was flawksess.

Hening Dru &e-a friend has been rich and
mavarding. | conitiue to be irepired and ener-
gized by his fiendahip and, in some small way
| haips | confrbits something to hia life. | am
henorad that D wanted to collaborate on this
profect. Ciru and | may epproach our work from
diffsrent stendpoints, but our goals &re aimiar.
‘We both hunger for inepiration and desire the

theill that comas from creating art. | 8m con-

vinced that to thrive and be succsasful, a cre-
ative mind must be inspired. Through this col-
laboration, | have lsarned thet & succeasful
artietic creation b= not about the sours of the
Irepiration as much a8 It & ebout the pesson
of the inspired,
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B Keyword searches that help you locate information faster,
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B 7oom in and out to make text and photos easier to view.
® Do all this without taking up valuable hard-drive space.

® Substantial savings over the price of a print subseription,

especially for international readers.
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Print subscribers can get
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AMRBRUSH GETAWAY
HANDS-GN WBRKSHBPS

CHARLGTTE -NC-MAY 14-MAY 18 2008
LAS VEGAS, -NV-SEPT. 22-SEPT. 26 2008

AIRBRUSH SEMINARS F@R ALL SKiLL
LEVELS-NOVICE T8 PROFESSIONALS

Whether you're a completa novice or a seasoned professional,
spend five exciting, information-packed days leaming from top
professionals in one of the best airbrush seminars you'll ever attend.

Ba a part of the traditional comradery and bonding that develops
between students and staff at every Getaway. Of course, there’s
always the opportunity for a much-needed social break at the end of
the day—in the hotel lounge or out on the town.

Our seminars have attracted students from corporations as
diverse as AT&T, Boeing, Texas Instruments, Ball Aerospace,
Hallmark, and many others, as well as free-lancers, small business
owners, and students of all skill levels.

CLASSES

4-DAY CLASSES:

AUTBMBTIVE GRAPHICS
CHEAP TRICKS-AND MBRE

AUTBMBTIVE ART-AND
SLLUSTRATION TECHNIQUES

PINSTRIPING L LETTERING

INTRO TO-AUTOMGETIVE AR TAND
{LLUSTRATIGN TECHNIQUES

REGISTER TOLL FREE:

§00-232-§998

INTERNATIONAL: 722-222- 7818
WWW AIRBRUSHACTIGN.COM

.. {,-t W&

HOVST or KOTOR
Official Paint of the Airbrush Getaways

Official Airbrush of the Airbrush Getaways




HANDS-ON WORKSHOPS
CHARLBTTE -NC * LAS VEGAS NV

(Funr-Day Class)

Dru Blair's groundbreaking course reveals the secrets of painting
photorealistic fire, ice, metal, water, glass, fur, and many other subjects that
often challenge artists. Students will learn to quidkdy match colors with
extremne accuracy and precision through Mr. Blairs Color Buffer Theary. Class
projects offer a variety of subjects designed to heighten a student’s visual
pemeptions and serve as a sprngboard to the mastery of photorealism in the
media and field of ones choosing.

In this course you'll leam:

® Mastering color through the application of Dru Blair's
Golor Buffer Theory

B Transparent vs opague technigues

® Understanding white and the impact it has on
your images

® [u's 8 niles of photorealism

B The 12-point photorealizm checklist

® How to really understand light

® How to survive catastrophic paintng errors

® How to automatically discem problem
areas in your paintings that might otherwise
go unnoticed

B Howto develop obeenvation techniques that
allow you to expand your visual discrimination

Achieving Photorealism is open to artists {and
non-artists) of all skill levels. Even arfists with no
prior airbrush experience will leaam to apply these
technigues! The color theory taught in this class is
in no way limited to just airbrushing; it crosses over
to every aspect of life where choosing andfor
manipulating color is important.

Instructer:

DRUBLAIR, MELAME ALEXANDER, AUGIE SACCOCCID
Locatisns and dates:

CHARLOTTE, NG: MAY 15-18, 2008 (THURS-SUM)
LAS VEGAS, WV SEPT 23-26, 2008 (TUES-FRI)

Seminar Gest: 5595

ALEYAHDER FRASER 50

REGISTER-NGW! TOLL FREE: 800-232-§228
INTERNATIONAL: 732-2223-7818
ONLINE: WWW-AIRBRUSHACTION CoM

(Four-Day Class)
This high-energy workshop is onby limited by your imagination! Kustom legend
Craig Fraser and Ryno of TV's Tnck My Truck fame have partnered up to offer
one of the hottest autormotive kustom painting classes ever. Craig Fraser has
developed this high intensity workshop to encompass every aspect of kustom
painting in one class. Students will work on multiple projects that demonstrate
some of the latest, cutting-edge techniques and effects, including basic
freshand tricks, fawe R fwood, water, metal, and much mora), multiple
approaches to rendering realistic fire (including their negative and positive
usa), Artool's hidden secrets, biomechanical art, tnbal graphics, methods for
working on lage surfaces, time management secrets for mesting tight
deadlines, and mare.

Each class 1= geared toward the latest kustom trends and therefore changes
with every Aitbrush Getaway. And, as an added bonus, Fraser and Ryno will
welcome any special requests to meet your unique needs.

Alzo, you'll ke introduced to new products from Houss of Kolar, including
Kosmic Krome, loe Pearls, and more. Beginners® and seasoned veterans will
be equally challenged by this course.

“Students without proraibush experence are reguied to take the one-day
Intro f» Avtomotie Airbrushing class.

WHAT TO BRING

Your creativity, a note pad, dual-cartridgs respirator (aleo available at the
Getaway), and a digital camera {optional). All equipment (lwata airhushes, air
hoses, air supply, art matenals, etc) are provided. Students may bring their
own airbrushes,

L

|nstructors:

CRAIG FRASER, RYHO,

JASON BROOKSHIRE

Lecations asd dates:

CHARLOTTE, HC: MAY 1518, 2008
(THURS-SUM)

LAS VEGAS, NV: SEPT 23-26. 2008
(TUES-FRI}

Seminar Cest: 5575

PANTALEDN

LEYROLOS CROSS-EVED RYKQ

TRAIN WITH THE TOP GUNS = NETWBRK WiTH YBUR PEERS = BECOME WHAT YOU DREAM

* Instructers are sakject ts change witheut natice




{MAGINATION

WHAT YOU DREAM

(Foar-Day Class) _

Hands-on, you'll leam taping trioks, dagger designs, designs that zell, color
use, how to successfully market your work, how to create award-winning
displays, and much more! You'll also learn how to work bike events, car
daalerships, car shows, fairs, and other venues. This coursa also indudes
instruction on sign design, layout, color combaos, Jersey Style truck
lettering, aitbrush blends, fades, chrome and bevel outlines, and more.
Software, plotters, and other zign equipment will be demonstrated in detail,

lastructars: GARY JENSON, JOHN HAMMNUKAINE

Lacations and dates:
CHARLOTTE, NC: MAY 15-18, 2008 (THURS-3UN)
LAS VEGAS, NV: SEPT 23-26, 2008 (TUES-FRI)

Seminar Cost: $575

(Fonr-Day Class)

This dynamic and completely hands-on course is a must for anyone wanting
to master the secrets of T-shirt airtbrushing and maximize their eaming
power. Designed forthe senous beginner to professional shirt artist who
wants to improve in all amas, this dass lets vou work at your own pace.
What you'll leara:

B Designs that sell

® Pricing guidelines

® Professional lettering and stenciling

® The business side of Tshirt airbrushing

B Custom portraiture, cars, logos

B Shortouts for fast twmaround & high volume.
Instructors: KENT LIND, JENRIFER JORSTAD

Lecations and dates: e
CHARLOTTE, HC: MAY 15-18, 2008 (THURS-SUN) :* 3
LAS VEGAS, NV: SEPT 23-26, 2008 (TUES-FRI)

Seminar Cost: 5575

(ROSS-EYED

BRGCOLL

Fanr-Day Class)

Murals on steel is the hottest and most lucrative of kustom applications.
Conducted by world-famous custom masters, this class will teach you the
top pro tricks for creating high-impact images on hard surfaces, This hands-
on course raises the bar for serious artists seeking the nest level in kustom
excellence and mastery of color. As a bonus, business aspects, client
consultations, pricing, and more are all addressed.

Prerequisite:

1-Day Intro to Murals class for beginners.

Instructors: CROSS-EYED, JAVIER S0TO,

JOMATHAN PANTALEON, CHARLES ARMSTRONG

Locatiens and dates:

CHARLOTTE, NC: MAY 15-18, 2008 (THURS-SUN)

LAS VEGAS, NV: SEPT 23-26, 2008 (TUES-FRI}

Seminar Cost: §575

1
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TRAIN WITH THE TOP GUNS = NETWGRK WIiTHYBUR PEERS « BECOME WHAT YU DREAM
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HANDS-ON WORKSHOPS
CHARLBTTE -NC * LAS VEGAS NV

REGISTER-NGW! TOLL FREE: 800-232-§228

INTERNATIONAL: 732-2223-7818
ONLINE: WWW-AIRBRUSHACTION CoM

ouf-Lay TAass (Leciure and hands-ok)

This new advanced course is designed and conducted by Alan Pastrana,
one of the top custom painters in the word. “As a veteren instructor of the
Airbrush Getaway,” Alan explained, | wanted to offer a class that fills the
voids of the other antomaotive-related programs. This course is heavy on
color theory, leaming how to mix colors, in-depth use of a computer and
plotter to aid in generating art and custom stencils, flesh-tones, how to
oreate dynamic art on cars, motoroycles, hdmets and flat surfaces, how to
render a subject in black-and-white and color, and lots more.” You'll also
pgain a good understanding of shading, how to render a portrait, and how
light affects different shapes.

|n this corrse yor'll learn:

B |mtroductions and claze overdew

® Understanding and rendering values in grayscale.

B |ntroduction to plotters and their many uses.

® The many uses of computer-based programs, including Adobe
Illustrator, Adobe Photoshop and Corel Draw, and how they may assist
you in creating your airbrushed masterpiece.

® The rendenng of basic shapes to demonstrate their light soumes, walues,
shadows, reflective light, and cast shadows

B The introduction to free-hand shields and their many uses.

B [esigning and cutting out free-hand shields and masks using the
Roland G¥-24 plotter

® |ntroduction to color theory and how it applies to the rendering and
completion of a project.

B (lass project and dema: realistic waiving flag

B Evening Business Forum

® Design and Composition

8 Aesh-tones

B (lazs project and dema; portraits and skin tones

B (lass overview, crifiques, and evaluations

Instractors: ALAN PASTRANA, HONORIO REYHOLDS, DARRYL STRADER

Locations and dates:
GHARLOTTE, MC: MAY 15-18, 2008 (THURS-5UN)
LAS VEGAS, NV: SEPT 23-26. 2008 (TUES-FRI}

Seminar Cost: $575

PARTRLECH

JROHHIG AVERY

INTRO TO AUTOMOTIVE ART AND ILLUSTRATION

TECHNIQUES Oue-Day Class (Lecture and hands-an)

This intro class will teach you how to uge an airbrush, includig the
mastary of basic strokes, troubleshooting, maintenance, and how to
render a vanety of shapes. After taking this class, you will have a strong
handla antbe use nfvour airhmsh_ ...

Instractor: ALAN PASTRANA

Locations and dates:
CHARLOTTE, NC: MAY 14, 2008 (WED)
LAS VEGAS, NV: SEPT 22, 2008 (MON)

Seminar Cost $160 (Or, $100 if you alse enroll in a 4-day program)

(Foar-Day Class)

Leam the secrets and master the techniques to create the femaleform az a
classic pin-up in this one-of-a-kind class. Bn-Ups provides instruction on
opaque and transparent color use, fesh tones, how to render many tetures,
vanious surfaces to paint on for use in automotive applications, illustration,
camvas, mural work, and more. You'll also produce a professional-caliber
portfolio pigce using the latest stencils, masking matenal, freehand work, and
a vanety of miced media. With pin-up art and its profits at a fever pitch, this
1 a dass you don't want to miss! Step up to the neod level.

Instractors:

LORENZO SPERLONEA, STEVE DRISCOLL
Locations and dates:

CHARLOTTE, NC: MAY 15-18, 2008
(THURS-SUN)

LAS VEGAS, WV: SEPT 23-26, 2008
(TUES-FRI)

Seminar Cost: £575
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* Instructers are sakject ts change witheut natice




INTRO TO AIRBRUSHING
(One-Ray Class) =

Explore the different types of airbrushes, maintenance, airsources, safety
issues, painting surfaces, preparation, and airbrush media. Thiz one-day

oourse accelerates the skills of new airbrush artists and provides
excellent preparation for the four-day classes.

Locatiens and dates:
CHARLOTTE, NG: MAY 14, 5008 (WED);
LAS VEGAS, NW: SEPT 22, 2008 (MON)

Seminar Cest: $150 (Or, $100 if you alss enroll in a 4-day program)

INTRO TO AUTOMOTIVE MURALS ON STEEL
{One-Day Glass)

For beginners and intermediates, and a MUST for beginners taking the
four-day murals class. { vou're just starting out, and you want to spray
in the big leagues of custom painters, fntro fo Awtomotive Murals is a
mandatary prerequisite to the four-day Mumis on Steelclass. This
hands-on course is designed to deliver you up to speed with basic
airhrush techniques, equipment, and the execution of a project.

Instractors:
JAVIER 5070, JONATHAN PANTALEDN, CROSS-EYED

I\

Locatiens and dates:

IH"L“ Ju PINSTRIPING CHARLOTTE, NC: MAY 14, 2008 (WED);
(One-Day Class) . LAS VEGAS, KV: SEPT 22, 2008 (MON)
Designed for beginners, this course provides detailed information on Seminar Cost: $150 (Or, $100 if you alse earoll in a 4-day program)

product knowledge, including paints, brushes, solvents, tapes, and more.
Hands-on inatruction will guide you through surface prep, practice

strokes, and completion of basic designs with and without a pattem.
You'll leam both primary styles: nostalgic dagger and scroll, This course INTRO TO AUTOMOTIVE GRAPHICS
establishes an important foundation toward striping mastery. {One-Day Class)

Locatiens and dates: This excellent primer for the four-day
CHARLOTTE, HC: MAY 14, 2008 (WED); course is designed for beginning and
LAS VEGAS, NV: SEPT 22, 2008 (MON) intermadiate kustom painters. You'll

leam the basics of graphics, types of
airbrushes and paints, safety issues, and
much more. Hands-on projects includs
basic layout, masking, the transfer of
designs, fawx finishes, special $%, and
matzrials! This has quickly become one
of the most popular classes!

Instractors: CRAIG FRASER,

RYHO, JAY AVERY

Locatisns and dates:

CHARLOTTE. NC: MAY 14, 2008 (WEDE
LAS VEGAS, NV:

SEPT 22, 2008 (MON)

Seminar Cost: $150 (0r, $100 if you alse enroll in a 4-day program)

Seminar Cast: $150 (Or, 5100 if you alss enroll in a 4-day program)

RYND (ROSS-EYED BRECOLL AINSTROKG

TRAIN WITH THE TOP GUNS = NETWGRK WIiTHYBUR PEERS « BECOME WHAT YU DREAM

* Insiracters are sabject tv change without notice



Hotel Raservation:

The Charlotte Getaway
isheldat:

The Ramada Inn

21 2Woodlawn Road
Charotte, NC 28217

Room Reservations:
Call The Ramada Inn,
B00-847-TR29
J04-525-8350

Yes! | want to attend the May 14-18, 2008
Charlotte, NC Getaway Workshop!

WORKSHOP SCHEDULES
1-Day Mini Courses: 4-Day Courses:
3 Intro Airbrushing 5150 3 Dru Blairs Achieving Photorealism

3 Intro Auto Grahphic 5150
3 Intre Murals on Steel 5150
2 Intro to Pinstriping 4150
2 Intro to Automative Art

& lllustration §150

Wednesday, May 14, 2008
Sam.to 5pm.

3 Automotive Graphics,
Cheap Tricks & More

O Autormaotive Art B
Hlustration Technigues

3 Murals on Steel
2 Fin-Up Art
0 Pinstriping & Lettering Mastery
(2 T-Shirt Airbrushing
3 HOK's Art of Painting
May 15-18, 2008
Thurs.Sat, 9 a.m. to 5 pm.
Sum-9amto 1 pan.

&l courses are subject to cancel lation. Instructions are subject to change
*SAVE 50 F youalso attend a ~day workshop

** Hotel subject to change.

{505
{575

4575
4575
§575
{575
{575
4575

Hotel Resarvation:

The Las Vegas Getaway

is held at:

South Point Hotel & Casino
9777 Las Vegas Bivd, South
LasVegas, WV 89183

Room Reservations:
Call The South Point Hotal
& Casino,

[B65) 7957111

For Las Vegas only:
Students under the age of
21 must be accompanied by
an adult.

Yes! lwant to attend the September 22-26, 2008
Las Vegas, NV Getaway Workshop!

WORKSHOP SCHEDULES
1-Day Mini Courses: 4-Day Courses:
2 Intro Airbrushing 4150 {3 Dru Blair's Achieving Photorealism
2 Intro Auto Graphics 5150 3 Automative Graphics,
3 Intro Murals on Steel %150 Cheap Tricks B Maore
(3 Intro to Pinstriping $150 O Automotive Art &

3 Intro to Automotive Art

& Wustration 5150
Monday, September 22, 2008
Qam.to 5pm.

llustration Techniques
2 Murals on Stesl
(3 Pin-Up Art
3 Pinstriping & Lettering Mastery
{3 T-Shirt Airbrushing
3 HOK's Art of Painting
September 23-26, 2008

Tuesday - Thursday, 9 a.m. 1o 5 pum.

Friday - 3am.to T pum.

All courses are subject to cancellation. Instructions are subjectto change.
* SAVE 550 if you also attend a 4-day workshop

4505

4575

4575
4575
8575
4575
§575
4575

Registrant Information

Register Today!
Mame (please Print) Company
By Mail:
Send this form to:
Address City State Zip Airbrush Action, Inc.
P.O. Box 438
Daytime Phone Humber (include Ara Code) Allsrampe, NIDRT20
By Fax:
Faxthis form to:
Payrert Method (Check one) Credit Card Mumbsr 732.273-3855
2sa
3 Master Cand Expiration Date By Phone
» Dscover Call Toll-Free:
3 Amnerkan Express BO0-232-8998
3 Checkor Monay Order 732-223-7878 (Int'] callers)
O My deposit of §100 15 enchosad. slgrature Required

2 gill me the balance dus.

| undarstand that if | read to cancel, 550 is norrefundable.

Courses are Tax-Ded uctible! Bxpenses for registration fees, travel, and kodging are fully deductibde ifthe nstruction Is to malrtaln or improve
professional skills or required by your employer.
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Absolutely NOTHING Compares to the Original
Airbrush Getaway Hands-0n Workshops!

——

PAETIEARL, PIN-BPE

=TT

I really liked learning different ways of achieving " It far surpassed what | expected. All my guestions were
the same results; Steve's way versus Lorenzo’s addressed, and the instructors sprayed with us into the wee
way. Very good!" — Carel Murison (Pin-Ups) hours of the morning.” — Michas! L. Simon (Muorals On Steel)

So MANY Reasons... So FEW Excuses.

T e St




LET'S TAKE A STEF AWAY FROM THE DESION
aspect of Teshirt airbnushing, and focus on
the business aspect this time. Afterall, with-
out pood orpanization and foresight, all
aspects of your Teshirt world will suffer.
Creativity needs space and an environment
that’s free of stress and clutter to really flour-
izh. Imagination can't take flight if your
mind is constantly precccupied with
thoughts of, “Uh oh, | need to take care of
inventory!” Any type of procrastination in
this area delays the artistic process and pre-
vents you from really achieving your cre-
ative pinnacle. So for this isue, Il share my
business experience in an attempt to help
yom with yours.
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BUSINESS...

Keeping your day-to-day responsibilities
in order requires discipline and repetition.
Far me, a daily structure is critically impor-
tant for continued achievement and meet-
ing poals. Even if T know that 1 just took
care of something, 1 still won't deviate from
my checklist regimen. Allow me to break
dawn those jobs and tasks that 1 address
daily, weekly, monthly, and yes, yearly.

HERE'S MY CHECKLIST:

The schedule reveals my artists' locations
cn any given day, the hours they work, and
the particular shop’s operating times. This
is important in caze | need to inform them
of display changes, pricing, new orders,

etc. Knowledge is power and works both
ways. Keeping in contact with the differ-
ent locations daily lets the artists know
that I'm always accessible and that 1
expect the same from them. Thizs also
ensures that I'll know in advance of any
problems getting a shop opened. Nothing
hinders your ability to make money like a
shop that's closed because the artist didn't

e i 2000
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show up. Each amusement park has unigue
operating hours based on time of year, rid-
:rship, attendance, and past expericnce,
Its my job to make sure that we all abide
by those puidelines.

The next daily job is to mentally run
through your inventory. | really hate when
someone wants to buy a particular item and
I'm out of it! Just a quick thought into what
you have at each shop makes

invoices (artists are always broke and need
that next check as soon as possible! ), report-
ing my weekly totals to the parks (don't let
this get ahead of you or you could wind up
with an entire season backlop to contend
with. It's happened to mel), paying hills,
and more.

Ewvery week also entails keeping up with the
latest desipns, and the physical appearance of
the booth. Make sure that all of your equip-
ment is clean and mnunning at Pca.k p:rfcrr-
mance, This may be the hardest thing o get

acroes to each artist. Some of

all the difference. Although
mest T-shirt airbnsh artists
don't run multiple locations,
I really believe that you need
to think big before you can

Inscpradenl Camrsons breke

them, and maybe you, too, are
blessed with a penc that for-
bids cleaning. A messy booth
or studio just aggravates every-
body involved, and it amazes

become big. For some of you

me that some artists just can't

that may mean moving out
of your home studic and inro
a flea market situation, or
into an existing T-shirt store,

or graduating from  an

see it But then, 1 might et a

E'HTEI.PEE aof their apartmenit or

home or studio and it all

becomes crystal clear You'd be

surprised at how one’s peson-

employee into your own
store of kicsk, or expanding your current sin-
gle location into several locations. Whatever
your scenario, you've pot to envision it, plan
for it, and be ready when opportunity kmocks.

Because | have multiple locations, it's
vitally important to have trusted employees to
help me with these daily tasks. Needless to
say, | can cnly be in one place at a time. Gene
Abel—my manager at Six Flags in St.
Louis—and | have worked topether on and
off for more than 15 years. Holy buckets!
Because I'm based in Minnesata, [ rely heavi-
ly on Gene for the day-to-day operations at
that booth. Hes my eyes and ears to what's
poing on with the artists and park manage-
ment. Jen Jorstad, my Minnesota manaper,
has been with me since the summer of 2001
and is quite intepral in helping mainmin my
sanity. She handles Bchbduli.ng, ]:u:ips me with
inventory, booth renovations, and anything
that comes down the pike. As your business
grows, it's important that you develop the
ahility to fully understand and identify your
streripths and wealmeses, Although [ may be
more than capable of handling the daily grind
and details, the advantape and benefit of dele-
gation is that it empowers you to focus an,
and achieve, larger and fuhare poals.

Mext is bookwork. Bookwork involves
collecting artist invoices and paying those

Sample Capy of Artiat lrvoice

al lifestyle transters to their
business style. Keep it clean, people. Simply
put, the cleaner and more efficient your work
space, the casier it is to make money and ©
keep those creative juices flowing,

Then, | address my monthly and vearly

responsibilities, which include long-term
goals and direction—expansion, contracts,
taxes, sUrpassing last year's sales, etc. You
should also lock at how you want to prow =
an artist. Adding new designs to the curent
display is necessary to stay fresh. 1 constantly
talk to my artists and students at the
Airbneh Getaway workshops about expand-
ing your comfort zone. This is how it works:
everything that you feel comfortable painting
is contained within a circle. Anything that
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makes you nervous is outside of that circle.
The cool thing is that any time you success-
fully tackle sumcﬂ'l'rng outside your comfbort
zone, your circle expands. Ultimately, you
can prow to the point where your comfort-
able tackling anything.

Mo, lets examine some of the physical
aspects of Tunning a business or studic. First
up, the booth or studio set-up.

Like I've said before, you've ot to think
big in order to get big. For this reason all of
my locations have multiple-attist capacity.
Having at least two artists on duty during
most of the day allows me to handle any
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Tha bachaide of Kent's bootha are

emnpty and act a6 siorage space
tor T-shirts, hats, ste.

amount of business flow that might occur.
On weekends in particular, I'll have three
artists working, cither all in the main booth
or two in the main booth and cne in the
satellite location. T'hmrughout this article
are pictures of cach of the locations. Notice
that the artists work in the back of the
booth. Artists at work are a strong attrac-
tion, and this must never be discounted.
You can also see that the hack wall has tons
of display on it, protected by Ye-inch
beveled glass (to keep your display always
looking good and easy to clean).

Amnother big pare of
my setup is moorporating
design space with func-

o

tionality, For example, my outer display also
stares product, and in all locations the frone
display is angled for casier viewing, and the
back sides are empty. This way, the artists can
:asﬂyg:m]: a shirt to show customers.
Equipment is another hupge consideration.
My airbrush of choice is the Iwata Eclipse
HP-BCS, with an 8 to | 0foor braided hose.
My paint of choice is Createx. 1 use all trans-
parent coloms in my lineup except for opaque
black and white. I also like to organize my
coloms in order of use and color family Going
from left to right,dm:stm the work area, are:

& & AS FAR AS DESIGNING YOUR PARTICULAR
BOOTH, THE BEST ADVICE | CANGIVEISTO
MAKE SURE TO TAKE INTO CONSIDERA-
TION THE CURRENT ELEMENTS AROUND
YOU AND TO INCORPORATE THEM INTO
YOUR LOOK.”




DIXIE ART SUPPLIES s~

5005 Bloomfield St., New Orleans, LA 70121 = ﬂxp@ﬁﬂﬂﬂﬁd

1-800-783-2612:="

visit our site: www.dixieart.com

WE HAVE DISCOUNT PRICES ON
EVERYTHING OFFERED BY ...
ARTOGRAPH BADGER AIRBRUSH
WWW.ARTOGRAPH.COM WWW.BADGER-AIRBRUSH.COM
CREATEX COLORS AUTO AIR
WWW.CREATEXCOLORS.COM WWW.AUTOAIRCOLORS.COM
IWATA/MEDEA PAASCHE AIRBRUSH
WWW.MEDEA-ARTOOL.COM WWW.PAASCHEAIRBRUSH.COM
SILENTAIRETECHNOLOGY  THAYER & CHANDLER
WWW.SILENTAIRE.COM WWW.BADGER-AIRBRUSH.COM
...AND A WHOLE LOT MORE, INCLUDING
AIRBRUSH ACTION VIDEOS AND STENCIL BURNERS

All domestic orders of $60 or more are shipped freight free

IN THE LOWER 48 US STATES, UPS GROUHD

FREE CATALOG

44 Pages of Discount
Airbrush Suppluas

N




Opaque Black, Opague White, Caribbean
Blue, Violet, Brite Blue, Deep Blue, Brite
Red, Yellow, Fluorescent Pink, Fluorescent
Violet, Fluorescent Yellow, Fluorescent
Orrange, Fluorescent Green, Forest Green,
Aqua, Burpundy, Light Brown, Dack Brown,
and Medium Gray This arsenal can easily
handle any design challenge. In addition, | do
like to experiment and use specialty coloms
from season to season. Last season it was Leaf
Green and Maui Blue (the latter will find a
pemanent place in my set up this season; it's
an awesome color! ). I'm not big on opagues,
but will do all of my work with Opague
White first and then paint owver it with color
if need be.

Concerning booth design, the best advice
1 can give is to make sure to take into consid-
eration the current elements around you and
to incorporate them into your look. Mow,
this doesn't mean that you want to blend in
You've got to separate yourself from the
crowd. A preat way to accomplish this is to
have some eye-prabbing sipnage. Consider
having 3-dimensional aspects to your sign.
You may have to comply with the constraints
or context of a theme park. For example, at
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my Six Flaps location, the booth itself is
called the “*Wild West Airbnush Store,” 50 1
had to desipn accordingly. But, it has to be
functicnal as well.

Your display comes down to having
vibrant, clean, and relatively easy designs. 1
like to use two central ﬂlp books right up
fromt and saturate the customer with really
colorful and E'Lg.’m: name dcslgns. Each book
holds 12 pages with up to 24 designs. One
book is devoted to simplt letbu'ing tsc.ript.
print, slash, tag) while the other is more
complex with a sampling of simple cartoons
(puppy, butterfly, dolphin, ete.) The back
wall is filled with what 1 consider to be

trendy and current designs
usually driven by popular
culture (music, movies, TV,
internet). The framed dis-
play comprises perennial
favorites slightly modified
from year to year {spores
themes, heart and lovers
dcsigp.s, angans, and more).
Bemember to keep it clean,
people!l A vibrant display
will sipnificantly improve
your chances of catching that passerby's
attention and converting it to a sale.

Well, this is just something to pet you
started. At the Airbrush Getaways, Il typi-
cally spend three to six hours malking nothing
but business. Things like product and maru-
facturer contacts, websites, the different styles
and quantitics of shirts, how to nepotiate a
contract with an amusement park or mall,
and much more are covered in detail. So you
might want to corsider attending a Getaway.
Plus, you can always find Jen and [ willing o
chat over a beer... or two, Ultimately, experi-
ence is the preatest teacher. I'm just here to
pive you a little push. Till nesxt time! 559




THE AIRBRUSH ACTION GIFT CARD IS NOW AVAILABLE

T,

hl" \ GIFT
Y CARD

mafrﬂmsnacrmn.cﬂm

REDEEMABLE TOWARDS:
AIRBRUSH GETAWAY WORKSHOPS : At il
SUBSCRIPTIONS One of Europe’s most popular | Ji

airbrushes for the last 10 years. & I
BA [:u lss“Es A flexible conversion system, excellent craftsmanship
I]w] s and smooth double action have made the Evalution

airbrush a high quality all-around instrument for
AND TONS MORE! hobby and pmfeg.jm:.al airbrushiers, '

GALL TODAY T0 DROER THE EXCLUSIVE AIRBRUSH ACTION BIFT CARD
TOLL-FREE- 1.800 237 8398 INTERNATIONAL 01.732 223 7078

AIRHEAD SKULL AIRHEAD BIKE

T-SHIRTS: S, M, L, XL - $24.95 (Please add $2.00 for 2XL, & 3XL sizes)
Plus Shipping

Call Now Toll-Free! 1.800.232.8998 Int'l: 732.223.7878
online: WWW. AirbrushAction.com




STEP 1
To make a good Illustration, its
always very important to have the best
reference possible. Unfortunately, because
Acai Berries grow in South America 1 didn't
have access to great references; so, this is
when your creativity has to kick in. By
following the layout from the art director, 1
simply assembled red grapes apainst a sheet
of cormpated cardboard, spraved them with
water, and took some dlgil:a.l photographz- for
my p:ru:il sketch.

STEP 2

I applied clear tracing paper on top of the
pricitout of my photograph of the prapes, and
traced the basic round shapes, shadows, and
highlights with an H-B pencil. I didn't need
to include too much detail because this was
used to make a presentation to my client.
Always make sure that you and vour client
are an the same page, and have a very clear
understanding of what's o be done. It's far
too inefficient to L'.:v.-.p chsnging and
correcting your painting because of

mlﬂ.lnﬂmts:l.dmgs

TEXTURE AIR

BY DENIS MAYER, JR.

X-Acto knife to cut out the edge, and pealed
off the inside. This assures a clean, shamp edge
in the painting. Then, 1 aitbrushed the whole
illustration with a tansparent Purple Lake

STEP 3
Onee approved by the client, T'm ready o
transfer the image onto Crescent 9218
illustration board. [ colored a
white sheat of paper with a
graphite pencil (this is my
homemade carbon, or Saral
paper) and wiped off all excess

residue {you don’t want toa

much dirt on your board). 1
then transterred the image by
tracing the sketch over the
“carbon™ sheat with a 4.H
{hard) lead pencil.

STEP 4
Using a dark blue crayon (any

cheap school crayon works)
this time, | retraced the
drawing. Simply use the color
that matches your illustration
[ masked the whole illustration
with frisket, and used a swivel
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acrylic paint. | freehand.airbnshed a mixture
of Purple Lake, Rowney Blue, Process
Magenta and Black India for the shades and
highlights. Erasers are my best way of making
natural h:lghllglma because white Faint always
appears bluish and chalky on any color.

STEP 5

At this point there are no short cuts
because 1 wanted color varlations of dark
blue and purple on each berry and had to
render them individually. 1 felt it was
important for dimension, effect, and
believability to give each berry its own
lock. This approach takes a lot more time,
but I'm ot trying to teach you how to work

ALWAYS MAKE SURE THAT

YOU AND YOUR CLIENT ARE
ON THE SAME PAGE, AND HAVE A
VERY CLEAR UNDERSTANDING OF
WHAT’S TO BE DONE. IT’S FAR TOO
INEFFICIENT TO KEEP CHANGING AND
CORRECTING YOUR PAINTING
BECAUSE OF MISUNDERSTANDINGS.”

faster, but rather how to do the job right

With my basic shading and highlighes
complete, [ airbrushed a richer dark blue (a
mixture of Purple Lake, Rowney Blue, and
Black India). Using black can be tricky, so
you have to use it at the right place or it'll
make your artwork appear flat and direy.
Knowing this, I returned with a very thin
layer of Purple Lake only for & more vibrane
color to the berries. You'll motice that most
of my work has #LTONE COnErast, which is
what you want to achieve a three.
dimenzional effect.
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HMotice thar 1 used an electric eraser for
the strong highlights, and for the skin texture
{your highlight should not be smooth and
pertect, but natural-locking. Remember that
you're not doing highlights on balloonst).
Sometimes, | render highlights with a little
piece of Staedlter eraser for better control
because electric erasars may glve too hard an
edpe. T've seen a lot of food illustrations in
my time, and all too many are so smooth and
perfect that they almest look like plastic toys
Yeés, you do need to make it clean and

appealing, but don't cver do it

STEP 6

So far, I've airbnushed everything freehand,
but now 1 need some hard edges around the
betries for greater definition. Dan't risk using
frisket or it could remove paint from the
board. Instead, I always use clear plastic.
Mormally, illustrators use acetate, but you
can go to any florist supplier and obtain the
clear plastic they use to wrap flowers. Iths
easy bo cut, comes in rolls nfvnrrtng wi&ths,
and it's very cheap. As a beginner, I thought
that T always had to buy my supplies only
from art stores, but bel.n.g creative can save
you & lot of money. 88

Artist Bio

Denis Mayer Ir. began deweloping his arfistic folent af o young
age. Leaming from his dod in a commercial sign thop, he bagan
painting lettering and signs. A notable visitto Charles Vink's shudic
led him into the fisld of commercial art and the use of on airtbrush.
Since then, Denis has specialized In architectural rendering,
commercial ort, ond wildlife pointings. His feod illusirations are
used widely acrass Merth

TEXTURE AIR

Amarica for poackaging. He
s o selection to the Mational Art ch1'Fc=||0 2007, and his
distinguished client list includes Hershey's, Roger's
Choeolate, Infrowest, B.C. Growers, B.C. Cider, Talus, So-
Good, Ford, Air Canada, Lowe's, and Brockside. Denis lves
with his wifs and three kids in Bumaby, British Columbia
You may see more of Denis's work at wew.dmoyer.com
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Here's your chance o build a valvable library of airbrush
= reference material or fill the gaps in your own Airbrush Action archivel
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Ask about cur Special Back lssuve Offer!
Credit Card Orders Acceplad!
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“ COMPRESSOR BUYER'S GUIDE By petE JoHNSON

COMPRESSOR KNOW-HO

INTRODUCTION
Looking at a matrix of compressors and their
attributes on a printed page can be challenping.
When [ bought my fiest compresor, [ bad read &
zillion articles (this was pre-latermet) but endad up
calling a knowledpeable retailer and sying, “Help!"
My needs were easy to diagnose and I got a
compressor 4, few years lateg | bought another With
special pear, you tend to tmde up & you know more,
or because your business prows, or both. You
mosicians reading this koow what I'm talking about.
I'm meot bere o push ome paochuct or another, bue
rather present experenced viewpaints that touch oo
compressors in peneal as well as some specific models.
You may like othess, write or email us and tell uswivy,
Also, some disclomre here. | own a Silentaire
T30 Iesa porable (well, lugpable) oi-and-piston
compressor that fills a small seservoir tank and bes an
auto shut-off valve. | bad a Silentaie 20 thar wasa
little smaller [ used the daylights out of it, never had
a lick of problems, and gave it to my beother, who
happily uses it o paint wooderaft items like duck
decoys, He's pushing thinned ol paints with it, 1
rnight add. But my TC-30 is pedfect to take with me
to do detail work on everything from leather to
metal or the cocasional small muel. In oy book, the
money you pay for a quiet compressor with a
reservoir, filter, and automatic shutoff is worth the
investment if you're doing any kind of professional
paint work, or want to, But if your needs are smaller,
Your compressor can be, too.

ASK AN EXPERT

S0 when | was asipned the task of making an
introduction to Albrush Acdon’s annual compressor
round-up, | cbviowsly needad to talk with somebody
a lot smarter than me. (On 8 number of counts.)
Mew gear has come out in the 10-0dd yeass since [
bought a compressoe. [ called Diavid Monmig, who
s Cosst Airbnsh. He has some opinions about
brands that he sells that are reliable and have
features that he considers to be preat. Ha fixes
compressors glso, and be knows which models per
heavy use but don’t come back for repair or
exchanpe. David's willing to talk to amyone that's
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buying a compressor and give advice for the price of
a phone call, His saff is uned-in and can assist a6
well. Thanks for your help on this piece, Dave. His
contact information is at the end of this article.

The usual beginning is, "1 want a compressor.
Whee do [ e

David Monnig hears this all the time. Ha
begirs, “First let me talk about my experience with,
and preferences for, some models of compressors. |
sell Silentaire models and even the small, light duty
modelstor nails and tattocs.

“But. for 2 comparison, [ like Ivatas also, They
ate excellent products, designed and supported by a
very expetenced company. Very rarely do thess
compressors come back for service or retum. I'm
partial oo the Sudio sees, and [ discuss some of
them aswe talk.™

HOW DO | CHOOSE?
Monig feels that rhem aoe some fivr-ooder questiods
and answers.

Firse question in choosing a compressor: What
price do you want to pay, and how many cubic feet
perminute (CEM) of air ame you locking o movel

David proposes, “We'll addes price differences
lateg, but CFM is important  you intend to also
power & spray pun from a compressor. If that's the
case, then a small studio compressor just won't do
Especially if you're using an HVLP gun, which might
have a low no=le presue of 10 pounds-per-aguare-
inch {pai), but eats up three times the volume of aic
that a conventional sprmy pun uses”

General note also here fiom your writer A Lot of
us have a home-improvement-store compoessor in the
pampe tofill the Hadeyk tires and blow the dust off of
stulf. It pocbably has a 30 or S0 pallon tank. The
thing wises pure noise hell when it rans, and gets hot.
These kinds of compresoms am peneally ursuitable
forr powering your high-end paint projects, becawse of
well, the tuckus, but more importantly, the heat foom
the simple disphragm motoe. Moisture condenses in
the tank and the lines. Then, if you we an HVLP
pun, these compressors usually run constantly,
compounding your problems. So think about not
using one as your home spraybooth air soume, even

Hiamaire
Scombon @ TT

with moistuee traps and line filtes. I know we'll get a
miflion emails fiom people who do, bt just use your
head, and it might be better to use your wtility
counpreseng for blowing primer on doywall and @ on.

Second question for compresser shoppens: What
kind of paint do you spray, and on what sudace?

“If you're doing two kinds of wodk, say Toshirts
and automative,” Dave answes, “get a compressor for
the heaviest load, which is fabric paint. As a rough
estimate, you'll probably need a compressor that
bandles a seady 30- to 35-psi for sutomotive work,
anud 30 po 60-pei for peile paings if you do Teshirs”

And the third question: Whats the difference in
compie s

“These things [compresors] ame basically just
refrigerant motogs that have been tuned and
improved. But each is & littk different,” Dave offes
“Let's talk about the major kinda ™

SMALL DIAPHRAGM (HOBBYIST)
MODELS
"Well, theyre mexpensive,” Dave starts. “However,
the manufacturer might sy it produces airat, say, 45
i, but when you press the trigger, the presure diops
significantly. So if you're just doing small hobby jobs,
it might be OK. Some of them pulse and deliver
sutipes of air that make paint flow enpedictably”

“Uine problem & that some manufacturers and
retadlers sell these small disphmgm compressos for
‘bepinnes.” Unforrunately, these models might not
be up-to-spead for a bepinner who, say, & sarting o
do Teshitts o auto wode. Ay time your sitbashing
vequites a corstant flow of air, with the tripger down,
vou nead a lper compessor with a eeooic And
that description fits a whole lot of artists buying a
W compressor, | he adds

“Heres what [ find. A new actis buys one of these
small, diaphrapm compressors because it says
‘beginnec” Then the artist starts having peoblems.
Faint won't flow. Thee's moisture coming out of the
airbrush and mining the job. Then the newbie,
becaise he or she doesnt know any better, Hames the
aithrush, the paint, or both. Sometimes people et
foustrated and pive up. When in reality, a better
compressor for a few more dollas would provide
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steady air pressue, filter out 8 kot of the maoistue (or
never produce it to bagin with), and in the bagmin
i a whole lot quietec

“In the small compmssor category, the Iwata
Smart et develops amund 35.psi [t smple and could
be a pood choice for & hobbyist, mail st or other
light wide. It even hes a moisture tap and is bead-
and-shoulders shead of scime of the chesper models
But automotive work and T-shirts need more air

pressuge from a brper compresog” Moonig advises,

“SILENT,” AUTOMATIC

SHUT- OFF COMPRESSORS

Reparding this type, Dave begins, “These come with
an auto shiut-off switch. When the comypressor fills to
a cetrin capacity, the motor shuts off. This & good
for motor Life, and keeps the compressor from petting
bot. Heat can create problams with maisue cycling
thoough and inbo the air line”

“Them are two basic kinds, those wsing oil for
piston pessure, and oil les. Thee ae a oumber of
different ways that a compressor mpulates pressune
and lets the air flow. Some models come with a
diaphmpm mpulator, vers a spring-loaded bleeder,
Also, there am single-piston models, and twin-
piton. The twin-pistons build up pressue fster, for
sustained sidlow.”

Besic physics says that the tempemtuce of 2 g
has a direct relationship with pressare when volume
is constant. If tempemture inceases, then pressume
inceases, and vice versa, when volume is constant.
But as we've menticned, its usually direct motor
heat, penemted by the friction of moving parts, that
e b be desle with,

David Monnig has a point regarding this
pheromenon and some of his compessor models
"Inteaingly, the Power Jet Pao is larper but ains a

little warener filling the lagper air tank. This can

attract moistue that must be filtered out, so the
advantape in capacity can be cancalled out by the

moisture issue.”

WET, SOGGY STUFF IN THE
MIDDLE OF THE NIGHT
“Oin that note, ket's really pet to moisture taps. |
think they're critical if you're serious about
airbmishing,” Dave cautions.

Well add w0 Daveicd's advice for a moment. Llse
your imagication; it 200 am and you're finishing a
tricky, beautiful job, and your sitbrush Hasts a spurt
of water along with, your paint and mins everything.
It a muml of Mom” {isa't all popular it a varation
on tathoos?), on a biptwin motoryclk that belongs
o the Piez of the local chapeer of the Death Dudes
motoreycle club. He's picking it up when your shop
opens at B0, A pood moistume trap might have
come inhandy.

www.alrbrushaction.com &3
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Diave continues, "Twata, anyway, hasa coiled hoss
undemeath some of is Stadio compressor bodies (e
Sirart Jer Pro and Power Jet modes come to mind),
which then feads into the moisture toap. This is great,
‘bacause it allows the air to cool, then the remaining
maistue is emoved moe efficentdy in the moistume
trap. This means very little water getting into your
final air line and onoo your work.”

OTHER COMMON MALFUNCTIONS
AND BASIC TROUBLESHOOTING
This isn't thar last word, because compresson have
many moving parts and a aumber of stress points,
But here are some common sense ideas from the
Arbrush Acdon beain toust.
POWER. Check that the compressor is plugped
in. (Mot kidding here. You'd be surprised, o you
wouldn'.)

Compressor motors, and compressor electrical
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coods, draw lots of ampe. They could overheat and
cause mayhem. 110-volt compressors can quickly
max out a home o liht-dury alectrical systeen. Tiy
not to use extenson conds; plug the compressar in
close o a power soume thats buile to code. If you
must use an extension, make it as short a5 possible,
and wse a heavy-duty cord

Of course, if your compressor is some big
suckah putting cut shop air, you already had a
quialified elecrrician aun 2200voles to che thing. But
most of you reading this puide am shopping for a
smaller machine.
AR LEAKS. Make sue that if the compressor hasa
maisture trap, the aitight dmin is closed and locked
againet air leaks. All air connections should be tight.
Check the intake filter. Then try to run the
compressor and put your finger over the intake
{ minus the filter). Thete should be a steady suction.
If there isn't, it pomsible that ther s a leak in the

tank connections, or a faulty valve & routing air back
around the jacker of the ank or elewhee,

DIRT. This seems simple, but keep the outside of
your compressor clean, Dist, cil, and other fomign
stibstance s can seam benign, but can keep heat inside
your compessor instead of it tmrsfeing though the
outer metal tothe air, cooling the components,
OIL. ¥ you're wsing your ol compressor off and on,
0.5, every day, professionally, change the oil every six
moatha. For heavy use—such as shirts in o wall,
running day in, day cut, change the il every thiee
monthe. But for average sudio or home use, one
change per year is usually afficient.

If you find any discoloration, o especially a buemt
smell in the oil, it i5 breaking down and needs o ba
changed to ensure the full future life of your
compressor. And ue the oil that the mamufictuer
recommends, not the stuff you pour into your

powerboat or ATV engine.

*Collapsible handle, duvalfiltration for water and oil, ne-rust tank, & pneumotic wheels
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ADVANCED MALFUNCTIONS be.a souros of your alflow or mator malfuncions. | CONICLUSION

Diealing with thormier compressor problems might
t=x your ability, tool set, or both. When in doube,
contact a waranty repair facility, but David ran
theough some common mechanical problems thar

he'’s sen and repaived.

B BURNT OR CORRODED VALVE PLATE
IF a silent compressor keeps rnning, or has other
flow problems that aen't ckvious, its poasibla
thart you have a bumt or comeded vahe plate,
and air coukd be leaking out into the metor
hewsing instead of remaining sealed. Take the
intke off and put your finger an the infake fubs
while the compmssar is running. Make sure
them’s sucfion coming in. IFnat, if's repair fima.

B BALL CHUCK OR OME-WAY VALVE
This walve can getdirly or overhaaled. In the latier
cona, the wabe components can actualy swel and

shick, keaping the valve in e open position, This can

B SEIZED MOTOR
The pistan con sick in ts cdinder if an oil comprassor
rures bow, of rurs out of oll. This can be tricky to fix,
but somatimes not impossible. When the componants
coal, the pistan may respond o progressive radion
or pressurs, depending on whera In the cylinder the
piston ks shuck.

B HEAVIER ELECTRICAL PROBLEMS
Cn a bigger malor, o skorer rekay or copacihor can
fail, and the modor won't shart of run, Some
compressors abo have circult breckers in the form of
o thermal swiich, which heats whils under scess
locad, then resats. IF he element or melal inside
comoces of breaks, the compressor doesn't siort, A
kot iof motoncycles hove a main brecker up under the
saartor elsewhers that functions the same way, ifthat
helps you visualize this. The main breaker Is usualy
the first ploce you start with eleckical problems,

MNarurally, thete are entite programs in COMpPEsscy
maintenance taught at community collages acoes our
land, and so its hard to squesse the topic into a
buyers puide introduction. But we've presented a new
buyer some ideas, and experenced artists are
encouraped to lock at some of the new compressor
models. You might be surprised at the mnge of
IMOOVAoTE.

And we'll probably sk David Mennig to come
back in fiutue issues to discuss this topic. He koows
compressoms {and every other piece of airbrush
haiciware) backwands and sdeways. You can contact
David Monnig and his staff at Coast Aicbrush at
{714) 635-3557 during business hours in the LS.
Pacific time zone. His web site is cosstaitosh.com.
We wish you the best of succass in your next ar

besides making sure thare’s slaciicity.

adventures, with your new compressoe.

www.alrbrushaction.com &5
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FoR THE THIETY OR 50 YEARS THAT I'VE BEEM 1

I'm repeatedly asked by my cu

/ED WITH FINSTRIFING AND ARBRUSH W
wow do you come up with ideas to create

your design or me, and m; time, trial and ermror, and CXPETiEnCe J'u:lp

in getting the ball rollin lor, my
project usually mushroo

I don't thi

When I get my base idea laid out, and start applying
L Ll'ltrt.

ve ever dane a project that hasn't been altered to some degrece—additional

iginal concept. For theee of you wh

techniques, added to it, etc.—from th

getting started, theres an amasing amount of reference material available h

are just
irbmsh

Adticn, for great inspiration. 1 do suppest that if you're g ¢ desipns from 5 mapgazine

or digital reference, concentr creating a clean and un piece. There

ing curve to mastering pinstriping, but the P #t trumps the frustration. Consistency,

edpe, and repetition are k

~wet 2

By Augie Soccoccio
Photegraphy by Jeanice Flueckiger

CK, now I'll pick up where we laft off in Part 1.
Hars are the toels and matarials you'll nead for
the first ond last part of this project:

20: Brushes: 00 and O Mack Tricksters, Mack
Jenson Swirly G J5-1, #1, #2, #6 Mack
lettering quills, 179 series fack rag, clear and
medium tock white application paper, Stabile
pencils, 3M 1/Binch beige and blus masking
tape, 1/1&4nch green taps, tops measure,
home-made straw fan, Arco compass with ink
fip, any assorment of HOK pearls and fakes.

21A: wata HPSB airbrush, Houss of Kolor
G100 midcoat clear, RU 311 reducer, KKD4
Oriental blus kandy Koncarraks, culling mat,
Mocto knife with #11 blades, paper or poster
board for a locss mosk

21B. One Shot 4008 fost geld size, and HOK
striping colors and reducar.

29, Patentgold leaf, white gold leaf, and
variegated gold leaf [rells or sheats, it's your
cheica]. A large blush make-up brush, plastic
spreader, colton balls, and o swakch of velvst.

23. In Part |, we laft off adding some cutlines
and simple dagger strokes with o 0 Mack
Trickster fo our stipple-based graphic. Using the
grid to stay symmetrical, | used a white Stabile
pencil fo set a guide for the next layer of siripas
and usad light blus to expand cut and weave a
P lines rhruugh the openings dewn and aut. |
mizad a drap at white fo my blue to ||'g|'|han it
conirast the dogger strokes.

24. Taking the panal 1o the next level, |
reughed the tribal and

e W

]
=
A
u1'r‘ill‘;m“||'IH

J HousE oF
KOLOR

&3 H-:;J'J'# -

leaf |uwu‘h with the
Stabilo pancil.

25. Using o viclst-
maganta mix with o
slow reducer, |
randered the fribal
Hlames with o #&
Mack quill. The slow
reducer enables o
clean ond smocth
Hew of paint. You
could use an airbrush
for this part, but for
clesad quarhers you
don't want fo have te
daal with all the

overspray. I'll use the
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airbrush for highlights and shadowes later.

20, After tha tribal color drisd, | wipad and
tacked down the po nal, and then coverad it
with clear medivm-tack &4inch Tranferite mask.
Using a d4nch squesges, | assured good
adhssion and removed any air bubblas. New
it's ready to cut.

27. Using an Xdclo knife with #11 blodes, |
remaved all the oreas ko be sized and leafed. Be
sure net i apply teo much pressure on the
blade or you may cut inte your subsirate.

28A. Gold size application. DO NOT shaks
the con of size te mix it ar it will create o |ar9a
amount of air bubbles that are difficult to
rameve during the application. F you
mc'ldonfn"]r i} this, strain the size fhmugh

multiple layars of fine mylon. Pour slowly. Ne

reduction is NECBELary.

28B. | recommend using a new brush—fres of
confamination—ie apply gold size. If you must
wse an “old” brush, clean it repeatedly to
assure removal of all old paint, ils, and
contaminants.

28C. Mix your size slowly with o hobby stick,
and then odd a litle Cne Shat Chrome Yallow
[ore drop to half a cup) & the size ko “milk it
up” to allow you to sea the size when it's
applied to the surface. Clean and tock, and then
apply one even coat of size. Then, smooth out
the size with your brush and leck for any dustor
lint b ramaove with the fip of your brush. Make
sure the application locks smooth and slick, and

then wait.

28D. To accumtsly gouge the readiness of the
size, odd a test swaotch of size of the time of your
opplication on o covered arsa of your project
[or o scrop pisce of the same material you're
working on] before the gold leaf application.
Tha size is ready whan it's just drifo the touch

and squeaks when you run your thumb acress it.
At F0degress and low humidity, the drying time
is obout 35 minutes fo an hour. Gary Jenson's
VD, Avtomofive Gold Leafing, is an sxcellent
instruction on geld leaf application.

29. With tha size ready, | moved to the
variagated gold leof. Variegated gold is
heavier than standard geld, aluminum, white
gaH, and silver leaf, s yeu may have to press
on it a litle harder for optimum adharence.
When applying multiple types of gold ot cne
fime [threa in this cose], you mua’r‘im veary
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caraful nat to contaminata the wreng pluca with
the go|d raps. Leaf is m-dmmdy delicate so
ba sura to taks your fime and p|un prnpad"l,

20. Using a halfinch roll of white gold, |
waorked in the borders around the pansl.
Strefching cut a comfortable length of leaf
[which iz still attoched to the pape | applied it
to my sized areas. Then, | pressed it dewn wing
tha paper bucking until the leaf wos ﬁm1|}r
applied. | worked from the cutsids in to avaid
dirtying or marking up the drying size.

2 1. Whan the lecf is laid dewn properdy, it

should hove an even safin shina.

39, An area that's missing some leaf is called
a “heliday.” You can foks some clean scrop of
that coler and press it in place. Then, use a fine
maka—up brush to remove the excess and moks
sure the repair is complate.
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33, The gold leaf applicaticn is identical to the
white geld. Again, check for holidays.

34. Thers are o few diffsrent types of gold
leaf. The sasy one to use is patent gald,
which comes en white shests in a booklst
[Phate 22). | used glass geld, which i mere
difficult to contral and is usually applied with
a gilding brush.

3sA. With our leof work complats, | slowly
ramoved the mask protecting the srips wark.
Ba sura to p-a-al the leaf at an ung|afo halp
break the edge of the size and not tear the leaf
from the project. If you have te, use a knifs to
halp in iclcing upfhe mask, and Iry not to pidc
at it with your fingera.

35B. Then, uss your brush to clean up any
licwc e edgaa of the leaf b’,’fwiﬂins the binuzh
slowly. You con uss an air blower with low

pressura fo help in the c|a-nn-up procass, but be
sure fo lmap your distancs or too much
pressura will ramenve lsaf werk.

38. | mads a very simple engine tuming tool
mads of o ball of cotton wiapped in a swatch
of black velvet k= burnish, or bwirl, the gold and
white geld leaf.

37. In a vary delibarate mation, rotate the ball
on the leaf twisting away. If your size drisd
properly, the enly marks you'll ses are a
circular machine finish to your leaf. IF the size is
still wet ar soft, you will likely tear off the leaf
lsaving a circular holiday.

38. if yeu don't like the way a spot leoks, wips
the leaf ence with a clean finger. This will flatten
the leaf for you to make ancther run with the
vehvat, If your size is allowed to dry foe lang, you
wen't be ablato bumish it. As o remedy, you can




try muking a fowr possas with @ hair dr‘l,ur te
soften the size undsr the leaf.

I9A. After cleaning off the Stabile grid linss
with 402, | mixed HOK viclst intensifiar with
SG100 jreduced a litle meore than narmal for
use in an airbrush] and softened the adges of
the fribal flames. Transparent kandias ovar
black cast no overspray of visible color.

I9R. | applied a small splash of HOK-reduced
afriping white for the highlights, and some
black to cast a shadow over and under the
geld leaf and to add depth to the graphics. |
used o paper shisld to kesp the shadow's
edsaa crisp.

40. With o Mack O striper, | used red for the
tribal, and a mint green to cutline the gold leaf.

ATA. An old sign painters frick is to cut or frim
a qui” fe create a finer p-ainf atthe end of the
brush ko remove some of the chiseled ad& and
create a rounder and sharper surface tip. With
a frash blads, irim the brush just above the
farrall baing carsful not fo remove too much at
a time. Cut a litle and chack the action. Repsat
thiz until you achisve the desired result. Dont
be in a hurry, or you'll rash a good brush with
one slip of the blade.

41B. With o cut #1 Mack quill, | added the
mint green ko the tight areos.

42, Tha next few techniques are not new by
any means, bt if yeu taka the time fo axecute
them proparly, thay lock great. | very carefully
masked off an oddificnal graphic on the pansl
ond avoidad mnl:ing contact with the go|d laaf.
| made a startar border with 3M 1 /84inch fine-

line tapss, and added paper fo bridga and
protect the aurmunding oreas.

43, Usually, the markls affect is achisved by
ﬂppl:.ring eclor to the surface ond wlcins it writh
plastic. In this case, | laid out o panel of pearls of
varying eclors—yiclst, Hus, spectro flair green,
mdr?nwﬁih, white ice, ord golse—dqnd applied a
S0.50 mie of 5G 100 and slow reducer to the
colors to attain the effect. Caufien: weor hand
and aye protection at all fimes to aveid chamical
contact with your skin. Latesx gloves work well.
Using o ball of plastic Saran rap, | swirkd the
SG100 mix with the pearl.

Geoing directly to the project, | dabbed the
ball lighthy until | reached the desired sffect. Be
sure not to let it build up foo thick. I you feal it's
drying too quickly, add a litle more reducer or

ratarder to slow it down . This will give you
maore tima to work the markle effect.

www.olrbrushachon.com 7§




a4. | used the Specira Flair and ks Pearl as o
top-coat for some snap.

45. | added a quick charcoal culine to clean
up the edges and roll te the next technique.

a8. Again, carshul masking is imporant here. |
Flled o fewr srmall arsos with a neat, yet simple
mathod. | mads a fan of brisles from an cld brush
fyou can by premode fans of dl sizes of eraft
storee], and using HOK Light Blue reduced, | dusted
o litle mbrfhm#l tha fan o the desired sffect.

a7. Mext, | used a piece of selfadhesive sheat-
reck taps with transparent block, ond dusted it
||'g|'1r|'y with the airbrush te get the Impression of
the tope.
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A8, With a mix of blue and a litle white, |
used the fan tech nigus again. Than, |
smployed HOK burble and eriental blue and
dorkened the adgan to seften them up. Motice
my screw up on the variegated gold leaf. It's
an sasy fix

49. Using an architect's ink compass loadad
with HOK paint, | created perfect circles [make
sura that the needle and nib ore at even

length, and that the nesdls is set well on the
surbace before you start to furn the compass]. If
you're wurklng on an actual 'pb, protect it b'y
placing a piece of tape undemeath the needls
to keap it frem diding accidentally and

causing dmnga.

50. Using mulliple colors adds a nics effact
and can ba used as a starting paint for o
project as well as an accent.

51. Using the Mack Swirly G brush, | mixed o
cenal color for the last part of the project, and
painted a few long dagger strokes down both
sides of the punal and ruppad thern arcund the
side of the gold leaf. Motice the soft shadows |
airbrushed with the lwata HPSE cast by the red
and yellow stripss.

FIMAL. The finished panel boasts thirteen
techniques and twenty-five colors. This has
bean o fun project for ma and | hope you
aniwad it. I'Fyou have any quashions, p|&um
contact me al ougissort.com.
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KUSTOM CROSSWORD
ANSWER KEY rrom pace 14

BLANK BOWLING PINS

$21.95 or two for $35.95
Plus shipping & handling

800.876.2472 (International 732.223.7678)
wenw.airbrushaction.com

OWN A PONND MASTERPIECE!
SIGNED, LIMITED EDITION GICLEES!
L = | |

Alberto Poring Is the world's leading Formula 1 arfist,
and this Ferrari-comemissioned painfing is now avallable
exclusively throogh Alrbrush Acfon megazine.

Theda signed & numbsrad limited-editon fine art Gklées are printad
on 140-pound Sonarse Wehvat Fine Art Archival sheck.
Sives 28 17 x 207 $2951 [Plus shipping & handling).

Ordar Toll-Frea

Imternational Orders: Coll 722-223-7878

FLAT FIMNISH BLAMK AUTO TAGS &
LICENSE PLATE ACCESSORIES
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hﬁiﬂiflﬂ; s(dhyal i
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Phone: 888-810-8247
E-Mail: hotplotes@vearizon.net www.hotplotests com

* Virtually any shape and size
* Full range of colors availahle
* Inhouse design team ready to rock!

CALLTOLL-FREE 800-876-2472

PLACE A CLASSIFIED AD
IN AIRBRUSHACTION

CALL NOW!
1.800.232.8998

EW!

AMRBRUSH-ACTIGN

T-SHIRTS

Larga lage

on hadk
*Fron of diirt
>
S, M,LXL 520.
XXL, XXXL $23.
CLESSIC KUSTOM CUITURE LOGO
T-SHIRTS ALSO ANAILABLE

with Professions| Aniasos Jina van der Byl
I Enlingg e (sl
4 Mesoms Videos!  Bany the st three gel
fhe last one EREE NOW OM DVD!
cHECH N8 aliT order onling 1&631?‘:?

W, SKETCHME. com

COMPLETE INSTRUCTIONAL VIDEDS!

Moseart.com

Flakes = Pearis = Brushes
EZ Pour = Videos = BoOKs
Alrbrushing Lacquers

new * SPECtraflair Liquia siver &

Night Glow plgaments avallable
Contact us on the Web or Call Sid

800-628-2194 '

ESL




ART

GET EVEN MORE STEP-BY-STEP HOW T0'S ON JUST WHAT YOU'RE [DDKING FOR!

UP IN FLAMES

THE ART OF FLAME PAINTING

T

FIAM[J'

UP IN FLAMES

The Art of Aome Painting

By Tim Phelps wih Yosemite® Sam Rodofi

Prafiling 18 of the warld's premiere airbrush ortists and pinstripers
whose innavaiive styles hove pushed the ot form to its greatest
heights. Includes beoutiful, fiull-color images of some of their
greatest works ond the stories hehind them.

Hard Cover 160 pp. §BMBUFOT - $34.95

Loranzo Sperlonga’s ity Works i o splandid election of more fan 100
paintings and drowings of soma of tha hottest pin-ups and fumiesy imoges in
racent mamory. As o bonus, Sperlongo offers o fomtestic detailed shap-bry-step of
White Wings, o very saxy angal with, you guassad it wings! Airhrush Adtion
tonsidars this an dhsohsta hargain ond must-hove book. Sperlonga wil soon be
famtured in kirhrush Action, with mora of his ravaaling pieces rntinuad on

weww sithrushaction.com. 106 poges, fll coler

£EHMOT - $19.95

yerhkl
[T

TOP CHOPS

HSTH CHOPPER
BLALDERS
Smdifﬂu mast pogulor

ART

THREJE
MOTORCYCLE

cushom bike builders Featured

on the Chanral TV

show Biker

featumd im s ook The

book fectores siurming
wwall o

s 240 pp.

phatas fmen 1hm boildar's pavsomd phote
#EMBOO28 - §40.00

HOW TO
DRAW CARS

LIKE A PRO

EXTREME MOTORCYCLE ART
This Javish book showoses mere than fify
matarcyels artists,

rengrition they dosarve. SBEMOT - $14.95

W 10 CUSTOMETT BAMN NERR RGN |

3

irtsrnatioral
oo g o |
mpturss tha nrmnﬂﬁlzlng and shurving crentivity thot have coma
i choractarizs this ganre, and finally gives motarcyde artists the

CUSTON

PAINT

DANIN NEAR ANYTHING

CRAZY CARS &
MAD MONSTERS

[ o

Pf.l:l.m".Flames

[N sesananr

mu, Lane's i 1
thnupm
t Cusioms

Bﬂlﬂ!ﬂl’l

dasignad m:ﬂp—h-ﬂlph
nstommuoreyl

buikling any
u 176 pp. #BABOIL6 -

OW TO DRAW

MONSTERS LIKE A PRO
J Then Tayler and

Ilnrl“ Nawten

ning mr designer
mms whﬁ the hn‘hmhﬂmu
legand o reveal the fricks and
tachnigues top ortists hove used
theema widiad ouine and

snoding drivers!
Soft Cover 143 pp.
BHTIT0- 519.95

HOW TO DRAW E RAZY CARS & MAD

HOW TO PAIHT ALAMES
Currantly, na farm of aetom
puintig is hotter thor the flove
jib. Thiss book expluins how ta
dusign tha best-lecking flomes
For any vahids, how o tromfe
i id, ond how to

the it The process of
puirig Aomes & dvided info
major segrents so-the rendar can
go s for os thair il on

confiderms will allow. 160 pp.

fB137414 - $10.95
BILLY LANE'S HOW TO
RUILD OLD SCHOOL
CHOPPERS, BORBERS

AND CUSTOMS
Bily Lana s the fastest-rising

st amang hi

wstn beilders, ond in
thiz koo he offars many of his
saerats for building o chopper
that will stond outin o powd.

This is tha ulfimate resource for

=1 vy ehppar builder, o bk

typa of
$24.95

HOW TO DRAW CARS
LKEA PRO
#FBHT107 - §21.95

mltm msrmnuu NEAR ANYTHING!
fl,.ﬁs ; mind banding

CARTOOMING
#BCASDT - §12.95

LIKE A PRO
#BHT108 - §21.95

Atlas of

FRKUSIE - S10.95

human Anatomy
tor the Artist /
ATIAS OF HUMAN
ANATOMY FOR
THE ARTIST
iy Staphun Rogars Puck,
ramuins weupmssd o
manual hhmﬁ:m
I mﬂr;l':‘nﬂhn,
rrussdas, surfoc mmﬁﬂ, onquilibrium, ol locamolion.
Hus mamy wigue faaturas physiqus, o ond rom.
+BAHAA - $19.95
* ADDITIONAL SHIPPING CHARGE



ORDER TOLL FREE: 1-800-232-8398

Car BL[:LLUEH‘:&;

CAR BUILDER"S HANDBOOK
& fully ifustr oied hordbock o guide o
novice o firsk timer lhpr-n
of awembling o full sized, straet

o hot rod from :miﬁh kit.
Subjactsinchafe: salecting fua right kit
assembly, donor ear, dﬂmm
transmission, and more. 176 pp.
#EHPI27E - §18.95

FEBERGLASS & COMPOSITE

MATERIALS

A comgleta guide o e thaory,

mhmhmm, respair and
fibmmluss o composite

inchadn: Building rasios, gal
toots, & much mees. 176 pp.
#BHP1239 - §19.95

ADVANCED SHEET METAL
FABRICATION

Loom: from master crofisman how o ferm
ahuminum and stesl it the one-of-0-kind
ports. This baok is |
quality

illustrated with

AUTOMOTIVE PAINT HARDBOONK
“Drm ot the bast point bocks I've sver
saen” sys Dol Pearmen, Naficnal
Corvatta Restarars Sociuty Book Review. &
vomprahensive baok that cavars tha enire
field of putwrwive paint tedmology, from
e Sk et
point job, fo OB
ke ot e, o s ond
ispectior. 176 pp.
ZEHP1291 - §18.95

HOW TO: CUSTOM PAINT

& GRAPHICS

By Jou Kosmeski

and Tim Romws

kn{mhnﬂm ol ths informatisn
meed fo woals your own custom

;:m,:ﬂn ond pirstripes, os well

s stencil atiing and murd pairting.

#BCUSES - §24.95

Custom
Auto Interiors

1

CUSTOM AUTO INTERIORS
Expert trimmars Don Taylor and Ron
shara twa lifatimas of outo

stery mcperiercs ond sacrats.
Inchaed s mate shans 00 slor

phategrophs of pred
m“-mm .
writing ol oward-wiming custom
intnriors. This i o dvorwad:-leval book.
#BCUTOT - §24.95

WELDER'S HARDBOOK
The revisd and updated domic
hondbesk with the lotest information
vailobh, with seciiens an welding,
imwd*ﬂ;ﬁﬁﬂ[nﬂ

mri-ﬂ:&h sildering,

$BHP1264 - §19.95

Custom PanTiNG

TecAmoues :

el |

ADVANCED CUSTOM

PAINTING TECHHIQUES

By Jon Kosmoshi

hm herw 4o baok i filled with
ey oo g,

ki

praparafion o applation of cstom

paint to cors ond motorcydes.

#DAD146 - $24.95

ADVANCED ARRBRUSHART
Aherw-o compiaticn from top kustam

orists revenked in great datnil
144 poges; 500 color phstes:
#BWP52576 - $24.95

SHEET METAL HANDBOOK

ART

(148810 HI! I\"IEII.] II )

Il\"llll‘l-ﬂ'

CLASSIC CAR RESTORER'S

Detuled information on how to formond  HANDBOOK

shap sheat matal for compatition,
wustom or restoration wa. Chopters
uMhmvhmw
and equipment, rivetig s i
iryeast, di s ond pattem-making. &

THE COMPLETE GUIDE TO
TRUCK LETTERING =
Laarn marry vohuoble painfing

el achrions: ok

sictiping w grotics
#BC00AT - 529.95

jow to Paint & Draw

HOW TO PAINT & DRAW
MOTORCYCLES

By Erlc Horrmsomnn

I this baok, Eric shows how ha creates
ta owesoma imagas of hikes that has
ey
i . Port b prt

on how-to, this book con't miss!

Saft Cover 144 pp.

#EHTPMWOT - §24.95

Tons of panseal tips ond tadmiques on

ing dlossicand collactibla mre. Topi
il sy o
ket ey ol iy i
rapit, rastoring chroms, rastring vintoga
mios, & much mare. 176 pp.
BHP1194 - §18.95

hbrll!—’ ok, v wndl mari e - d, TR i

e el e e + Py | -l 4 B i

Automotive

llpholstery

H*H-&u.‘n

AUTOMOTIVE CHEAP TRICKS

AND SPECIAL F/X -

By Croly Fraser

The maet com jore -t

Taredbock en automotive sidwushing

li lurstam grophics. Kustam mimstar
Fu- Jends 'r-nn m h

nirvann with o boak
ﬂ‘}_r bacome an industrg M
#BCFO99 - $34.95



LEARN VALUABLE TIPS FROM EXPERIENGED PROS!

PINSTRIPING MASTERS 2 MHNSTRIPING MASTER
The s Sequal to Techninues, Trides, & Spedd F,/X for
Muostarsd Doven this Lina.
Full-enkee. ing 25 mare top Featuring 28 tap internationd
ireenational arfist, sach offering artists, anch offaring stap by tap
m'utmﬂs ol fachnigus, ﬂuﬁmﬁmﬁhnﬁhﬂﬂm
5 a trade.

#BPI236 - §29.95

Stirfboard

B - Srple - Sioies

NEWT

HOW TO PINSTRIPE THE HOT ROD WORLD OF ROBT. THE SLRFBOARD

InHow o Pinstrips, acckimad wetarnn WILLIAMS Art = * Stoke

striper Al Jobnson toachss you avarything. 0o of the lagerds batind every fusdinating  Follow history, from the Fest *wovs-

you rmed 1o know to- gat started, fo further Focet of lbrow! : rifing” radwood plonks to the vonaim-

your mastary of the ferm,, o 1o simphy roeruck & roll aatura. & full-on biography  ssaled, technalogieal marvels of fodoy.

e T L e o near complie collection of Wiliors ~ Bao illustrated with historieal pints
wiltlest picas of art from his personal and engravings, s wall mthe et st
collaction. Hord Cowes 176 pp. photograghy ord thesaups.

SBMBHTP - $25.95

SEMBRWOT - $40.00 #BSURF - §35.99

I

TR BT AR AR

HOW TO PRINT T-SHRTS

GETTING STARTED IN
ARBRUSH FOR FUN AND PRORAT
Tha parfact gift for oy newcamer to hlkhthﬁ'iﬂl seman
L Sy /s ; o g e
ey e gt v e g
far orvyone wanfing e astablich o techniques on heat trorsfars, business
understonding ood firn basein  pradices in the industry, and mane!

#BHO904 - $39.95
#BGE102 - §24.99

SIMON BISLEY

THE ART OF SIMOMN BISLEY SUBVERSIVE BEAUTY
dwesome ond oggressive fantasy art BT LIRS ROTO

by e Biz! Braath-tokgly beauiif ill s frations
EBHMOD - §19.05 wlang with sewtches that inspired them.

#BHMO3- $19.95

T-SHIRT AIRBRUSHING MOTORCYCLE ART OF
Comprahansive, dlustrated, ond loodad ~ Lsorn Tshirt airbrush techniques from SCOTT JACORS
with stap-by-step ey ta folow pofassiorml ortisk. Geored foromotewr A Full-color showensa af the most famous
irstructions, this ook & For budding airbrish and Tshirt entraprensws with ~ Haorey arfist in the wodd. Seott Jooohs's
lustrators and gaphic desgrers smeking  sasy-to-follow, viwal imstuchons. Grente  phate-realistic paintings of Hurleys on
a basic guids to the ot of orbrishing.  dyromic T-shict art—chniquas, camus have helpad frorscend e Hog
#BBIGBOOK - §24.95 materiaks, tocls, ond squipmentorsdl  culture. Hond-vover

referemed for sach prejact. #B5J001 - §34.95

dBTS601 - §34.95

AIRRRUSH ACTION 4

- r

AIRERUSH ACTION 4
This full-cofor book introees o wealih of - STUDIO HANDEOOK

AIRERUSH: THE COMPLETE AIRBRUSH PANTING

#BAIZY - §19.95
M|Mmﬂ-ﬁum #BAI312-§24.95
Lodkow, Lofora, and morey mare.

SBATO0S - $24.95

*ADDITIOMAL SHIPPING CHARGE




ORDER TOLL FREE: 1-800 232 HH!IH

SECOMD SLICE -

CHEESECANE CHROMICLES #1- ‘LET THEM EAT CHEESECAKE - AMERICAN GESII!
THE ART OF OLIVIA THE ART OF OLIVIA THE ART OF OLIVIA FBAMEA] - §29.95
sBCHBO1 - §19.95 £BLEBOT - $29.95 £BSEROY - $34.95

T HOSE ART -

VIMTAGE AIRC
By Gary M.

B e e o o s et
grod mililwy gincroft o Wark War 0 and the Karemn Waor.
Hundreds of exomplis s shown in o combinaii

ion of archival
phots ond museum colladions. #BVI0AT - §24.95%

@l‘l’ﬂﬂ\ﬂli

BETTIE PAGE

BETTIE PAGE - By Olivia

{Dizons Productions o the inimiiobls Ofvia—
barnifiernlly acdoied pinup arist
sxtronrdingire—inir educes this 8-page Ful-
ﬂmhﬂi—mhiiﬁiiﬁdﬂlmﬂ:
- ieon Bedtie Fage. Batiin Page by Ol
fautures o farward by Hugh Hefrer, an intervew
with Ms. Poge, and comments by Olivio harself.
Mkﬁ:ﬁammﬁm odditinn o your

ot fibrary.
£BPPBOT - §29.95

STARS STOMES
Considurad o5 uwm of the greatest Oyer 80 hull-color caricatures of the AIRCRAFT NOSE ART: FROM WORLD WAR 1 TO TODAY
i e i o ol St e i
- I omazing TWaSHTH n &5 O O axiroo Y joumey EawiE Py
this mesmmtizing vellection of Eﬂlhlf:lfhﬁmhﬂ. traugh the haarts arel minds of the plats, crews, and arfists wha used T s
imugas, Exira largs 10° x 147 #BSTOMES-527.50 cwlirge For canvas, Stures bahind the greatest nose ot of ol fim,
Fardcoser format. inchuing over 400 from Wosld Wer |, o Wold Worll, ~ HOTROD PIN-LPS
FESTARS-534.95 The Keren Wor, Tigtmam toduy. #BAIGTS - §22.959 14 pp. EBMB9305 - §34.95
QANTITY ITEM NG O SIRIFTIDM PCE
MUKE
STREET ADDRESS CU.FS WILL MOT DELIVER TO A BO. BOXI APT OR SNTE NO.
an
STRTE i 2 PHONE E-RAIL
BILL TO ADDRES CIF DIFFERENT FROM AROVEY
cmmm:ma §7.50 FRST B s:;um%ﬁﬁ? EM SO0 EACH D il
x H A H-TH s 5
ALASKA & HAWAY, FOST CFFICE $7.00 FRST TEW; $3.00 EACH ACO'L ITEM Wy order is over 100. | e cears w0 amTe
CAMAD & WERCD ARMAIL* §1200 ARST [TEW, $2.00 EACH ADDLITEM, Send me o °25 Gift Certificate | mmerushacmon e | | “aiire st
ELIRCPE &ISLANDS AIRMAIL® $24.00 FIRST ITES, $B.00 EACH ADCYLITEM )
OTHER NTERNATIONAL ARMAIL " $30.00 FRST W, §15.00 EACH ADD'L TEM.. for every *100 i merchandise | cAeor om s Wi ae byl
SOWE AREAS Wt BE HICHER THAN PRICES GUCTED. FLRTHERMORE, CANADA, MERICE, AND S Chrl o
L1 OTHE FORBEN COUNTIE WAY MFCSE ALDTONALCustows Anpwpomrcunis, | Or0ei, good Towards aay D FOE2 WEEKS s
UTSIDE THE LS., ADD §5 10 SHIPPING CHARGES FOR POSTERS, Airbrush Getaway Workskop. PRI 0 5K PPRG. .
®ADD $3.00 TO ABOVE SHIPPING AND HANDLING CHARGES
S— e L N 0 3308 N0 COERNT CARA, GALL THULFREE
Jvseomserars damer D osove ] CHECKOR MONEY DRDER  ummbusH Gammkt CTFCATES MAY BELUSED MY TIE I.Hn“.zaz.asaa
DXL THE UCLMING TEAR ORI SFERUBLE.
NENRRIENIREERER TANBULE A DAY « T IATS AWK
PLEASE NOTE THAT BOOKS AND YIDEOS
TR Ly OR SEMD THIS ORDER FORM T0:
RETURMED ARE SUBJECT TO A 15% AIRBRUSH ACTION. IHC.
RESTOCKING FEE. !
sk N P.0. §OX 438, ALLENWOOD, W 08720
EXFRATICN DATE ALTHOFIZED BGNATLFE TEL 732-223-7678 » FAX T32-213-2855




Wizads

PINSTRIPNG arip

TRIED AND TESTED! THis MONUMENTAL
3-DISC SET WILL HAVE YOU ON YOUR WAY TO
CRF.ATlHG ONE-OF-A- KIHD LINES JUST LIKE THE PROS!

WIZARD'S
PINSTRIPING
BASICS - piscon

Become a master pinstriper with
Wizard's revolutionary 10,000-
stroke training methed. The 10 basic
strokes—vertical siraight line,
horizental straight line, lefthanded
*C* curve, righthanded "C" curve,
top horizontal “C" curve, bottom
horizontal “C" curve, right *5" curve,
left *5" curve, horizontal top *5"
curve, and herizontal battem *S"
curve—are broken dewn and
demanstrated in complete detail,

This is the best and most
tharough video ever
produced on the
fundamentals of
pinsiriping.

skill level: Beginner.

_.—-—'_

|r 'mEH' "H:

FP‘

Run time: 74 minutes.

2 L l FE I’I['J‘TE.:IH['

WIZARD’'S DAGGER
PINSTRIPING -p1sco2

Learn all the strokes necessary to make
beautiful dagger style striping designs.
This video will elevate any
intermediate into a polished pro, and
benefit even advanced “pinheads.”

Skill level; Intermediate to advanced.
Run time: 105 minutes.

SCROLLBRuSH
i Namﬂlﬁ

”
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e ———

>
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|

WIZARD’S
SCROLLBRUSH

PINSTRIPING - pi1sco3
Scroll style pinstriping is the fast

track fo big profits in cor and
n'uo’r-:arcy::le custom painting, and
Wizaord reveals all about how to
master this beautiful and infricate
art form through a series of
designs on panels and a gas tank.
This highly detailed step-by-step
course is geared foward beginning
to advanced artists.

Skill level: Beginner to advanced.
Run time: 89 minutes

$39.95 EA. OR $99. 95 FOR THE SET - DVD ONLY? (PLUS SHIPPING AND HANDLNG)
AIRBRUSH ACTION - 3209 ATLANTIC AVENUE - PO. BOX 438
ALLENWOOD, NJ 08720 - CALL 800-232-8998 / 732-223-7878



% % THE ELITE SOUADRDN * *
The Val-Air Silent Compressors are
equipped with an AL Compressor Pump
(with cooling fing), buill-in cooling fan
(on most models). moislure trap/filter,
line pressure regulator with gauge,
lank pressure gauge, coalescenl liller
{oil remowal), air intake filter and
salety valve, plus, the alr tank is
painted on the inside to prevent
rusting. Certain units feature wheels
for portability with a specially designed
handle for ease of rolling. These are
the Ultimate Airbrush Waorkstations!

"When goure neady s soan with the eagles, youne neady
for the Ual-+#ine senies from Silentrfine Technatogy.

VAL-AIR 50-24-AL
1/ZHE § EAL INBK
L1 GEN TREE MR

BA-114 P AP-PREGSURE

SHIPPING WEIGHE: §5 185,

VAL-AIR 100-24
L1120 B GAL. TRAK
.3 CI FREE AR
B4-104 P31 0P-FRESSHR
SHIPPENE WEIGHT: 110 185.

VAL-AIR 150-50
ok 17230 1 GAL TR
B B EREE AIR
B4-119 P31 D-FRESSORE
SHIPPING WEIGHT: 160 1B5.

UAL-RIR 50-T-AIRE
1f2HR § GAL TAKR
LI GEM FREEAIR

B4-114 P2l OP-PRESSORE

WHIPPING WIIGHT. 71 1B,

CALL 1-800-372-7668




sArAa thefinest seleﬁ for creative ideas

’?qu‘érlo}!;'s_pray SIS Superb Results

-

Coiored Air Cap Feng rade uncler 1,5, Patent Mo, 0458432

e

Exciusive Independent Natlonwide
Distributor of SATA Products:

Dan-Am Co.®
Toll Free 800-533-8016
www.satausa,com * e-mail; prod@satausa.com

Mike Ellwood

Twisted Designs Alrbrush Studio
“I know when | use my SATA Spray Guns,
I will get the results | want each tHme.”




